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	Tuning Exercises

	These tuning exercises can be transposed to any key.  Octave may be adjusted as needed.

	1. Fundamental Tuning

	







	2. Just Major Tuning

	







	3. Just Major Triads
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	5. Just Minor Triads

	



	
	6. Pyramid
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	8. Pure Articulation

	







	  ⇣      ⌃ =raise slightly;   ▲=raise much;   ⌄ =lower slightly;   ▼ =lower much       ⇣

	9. Mini Major Scale

	







	10. Mini Minor Scale
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	  ⇣      ⌃ =raise slightly;   ▲=raise much;   ⌄ =lower slightly;   ▼ =lower much       ⇣

	11. Simple Major
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	1. Descending Unison

	



	2. Ascending Unison

	



	3. Expanding Unison

	






	4. Descending Major

	




	5. Ascending Major
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	6. Descending Minor

	




	7. Ascending Minor
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	1. Exercise 1

	







	2. Exercise 2
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	C Major (Concert C Major)

	1. C Major Scale

	







	2. A Natural Minor

	







	3. A Harmonic Minor
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	F Major (Concert F Major)

	1. F Major Scale

	







	2. D Natural Minor
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	4. D Melodic Minor

	







	5. Five Note Scales
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	Eb Major (Concert Eb Major)

	1. Eb Major Scale
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Write a count syllable under every note.  Write the counts carefully, lining them up with the notes.

EXAMPLE]
RULE 1
Write a count syllable under every note.  Write the counts carefully, lining them up with the 
notes.
 
EXAMPLE
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EXAMPLE]
RULE 2
Write ALL beats in for notes longer than one beat, connecting them with a dash (-).  Write the counts 
carefully where they belong.
 
EXAMPLE
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RULE 3
Use “helper” syllables for dotted rhythms and syncopation ,connecting with a dash (-).
 
EXAMPLE
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RULE 4
Write count syllables for rests, but put them in parenthesis.  Use the same conventions in Rules 1,2,3, 
but put the counts in parenthesis
 
EXAMPLE
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[image: Subdivision is the way in which we divide the beat - the number of divisions.  Musicians must subdivide the beats when counting to improve accuracy and take guess-work out of rhythm.… Subdivision is the way in which we divide the beat - the number of divisions.  Musicians must subdivide the beats when counting to improve accuracy and take guess-work out of rhythm.

Beats are typically divided into two parts (DUPLE) or three parts (TRIPLE).

Duple subdivision means dividing the beat into two parts (or 4 or 8 as well). 

Triple subdivision means dividing the beat into three parts.]
Subdivision is the way in which we divide the beat - the number of divisions.  Musicians must 
subdivide the beats when counting to improve accuracy and take guess-work out of 
rhythm.
 
Beats are typically divided into two parts (DUPLE) or three parts (TRIPLE).
 
Duple subdivision means dividing the beat into two parts (or 4 or 8 as well). 
 
Triple subdivision means dividing the beat into three parts.
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Meter

[image: Meter is the recurring pattern of stresses and accents, or strong and weak beats, within the beats in music.… Meter is the recurring pattern of stresses and accents, or strong and weak beats, within the beats in music.

Meter is indicated at the start of a song by a Time Signature (and at places where it changes within a song) with two numbers, one on top of the other.

The TOP number refers to the number of beats in a measure.

The BOTTOM number indicates the type of note duration that is equal to one beat.

EXAMPLE

	4	- indicates FOUR beats per measure
	4	- indicates that a QUARTER NOTE is equal to one beat

Simple Meter - utilizes a DUPLE subdivision (4 on the bottom)
	4	2	3
	4	4	4

Alla Breve Meter - utilizes a DUPLE subdivision (2 on the bottom)
	2	3
	2	2

Compound Meter - utilizes a TRIPLE subdivision (8 on the bottom)
	6	9	12
	8	8	 8]
Meter is the recurring pattern of stresses and accents, or strong and weak beats, within the 
beats in music.
 
Meter is indicated at the start of a song by a Time Signature (and at places where it 
changes within a song) with two numbers, one on top of the other.
 
The TOP number refers to the number of beats in a measure.
 
The BOTTOM number indicates the type of note duration that is equal to one beat.
 
EXAMPLE
 
	4	- indicates FOUR beats per measure
	4	- indicates that a QUARTER NOTE is equal to one beat
 
Simple Meter - utilizes a DUPLE subdivision (4 on the bottom)
	4	2	3
	4	4	4
 
Alla Breve Meter - utilizes a DUPLE subdivision (2 on the bottom)
	2	3
	2	2
 
Compound Meter - utilizes a TRIPLE subdivision (8 on the bottom)
	6	9	12
	8	8	 8
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Simple Meter - Duple Subdivision
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The quarter-note is equal to one beat
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Alla Breve Meter - Duple Subdivision
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The half-note is equal to one beat
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Compound Meter - Triple Subdivision

[image: The dotted quarter-note is equal to one beat (macro-beat).  The eighth note is the micro-beat.… The dotted quarter-note is equal to one beat (macro-beat).  The eighth note is the micro-beat.

Compound meters will have a 8 for the bottom number, with multiples of 3 eight-note groupings:
							6
	8 = eighth note receives one beat (e.g.  	8  )

Macro Beat - in compound meter, the dotted quarter is considered a Macro beat, and this is divided into three Micro beats.

     6
In  8  - beats 1 and 4 are the Macro Beats.]
The dotted quarter-note is equal to one beat (macro-beat).  The eighth note is the micro-
beat.
 
Compound meters will have a 8 for the bottom number, with multiples of 3 eight-note 
groupings:
							6
	8 = eighth note receives one beat (e.g.  	8  )
 
Macro Beat - in compound meter, the dotted quarter is considered a Macro beat, and this 
is divided into three Micro beats.
 
     6
In  8  - beats 1 and 4 are the Macro Beats.
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UNIT 1

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	           1 -2   3   4
	       1 -2        1     2
	         1-2-3-4-5-6 1-2-3 4-5-6

			
	            1   2  3 -4
	        1     2      1 - 2
	         1-2-3 4-5-6  1-2-3-4-5-6

			
	           1   2 -3  4
	        1    2  -  1     2
	        1-2-3  4-5-6-1-2-3 4-5-6

			
	             1 -2-3 4
	        1 - 2 -   1     2
	        1-2-3-4-5-6-1-2-3   4-5-6

			
	             1   2 -3-4
	       1     2  -    1  - 2
	          1-2-3 4-5-6-1-2-3-4-5-6
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	SIMPLE
	ALLA BREVE
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	    1      2  +   3      4  +
	  1      2   +    1      2   +
	   1-2-3  4  5   6      1-2-3. 4   5   6

			
	     1   +  2     3  +   4
	  1   +   2       1   +   2
	   1   2   3   4-5-6    1   2  3    4-5-6

			
	     1  -  2   3   +   4   +
	   1  -  2        1   +  2   +
	    1   2   3   4   5   6     1-2-3-4-5-6

			
	    1   +   2    +   3  -  4
	  1   +   2  +    1  -  2
	   1-2-3-4-5-6   1    2   3   4   5   6

			
	    1     2   +   3   +  4
	  1      2   +    1   +   2
	   1-2-3  4  5   6     1   2   3   4-5-6
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UNIT 3

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	      1  +  2 (+) 3  +  4 (+)
	   1  +  2. (+)    1  +   2 (+)
	   1-2-3   4-5  6     1-2-3   4-5  6

			
	      (1) +  2 + (3) +  4 +
	  (1)  +  2   +  (1)  +  2   +
	   1 - 2 3   4-5-6      1 -2  3   4-5-6

			
	        1 (+) 2 + 3(+) 4 +
	   1 (+)  2   +   1  (+)  2  +
	   1  -2 3   4- 5 6     1-2   3  4-5  6

			
	        1 + (2) + 3 + (4) +
	  1   +  (2)  +   1   + (2)  +
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UNIT 4

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	        1 - 2  +  3    4
	    1  - 2   +     1      2
	   1-2-3   4  5-6     1-2-3   4  5-6

			
	       1     2     3 - 4 +
	   1       2        1 - 2    +
	   1   2-3    4-5-6     1   2-3    4-5-6

			
	       1     2 - 3  +   4
	   1      2  -    1   +   2
	   1  -2 3   4  5-6     1  -2 3   4  5-6 

			
	        1  + - 2 3   4
	   1    + - 2     1      2
	   1   2-3    4-5 6     1   2-3    4-5 6

			
	        1    2     3  + - 4
	    1      2        1   + - 2
	
			
	        1    2  + - 3  4
	   1      2   + -  1      2
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UNIT 5

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	      1   +-2  +  3     4
	   1   + - 2  +    1      2
	   1-2-3  (4)  5-6     1-2-3  (4) 5-6

			
	      1     2     3   +-4  +
	   1      2       1    +-2   +
	  (1)  2-3    4-5-6    (1)  2-3    4-5-6

			
	     1     2    +-3  +   4
	   1     2    + - 1    +   2
	   1  -2-3 (4-5)   6     1  -2-3 (4-5)   6 

			
	      (1)  +-2  +  3    4
	  (1)   + - 2 +    1      2
	   (1 -2) 3   4-5-6     (1 -2) 3   4-5-6

			
	      1    2     (3)  +- 4 +
	   1      2      (1)   +-2   +
	
			
	      1    (2)  +-3  +   4
	   1    (2)   + - 1   +   2
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UNIT 6

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	    1     2 e + a 3    4 e + a
	   1    2 e + a   1    2 e + a
	   1 +2 + 3+ 4-5-6.   1 +2 + 3+ 4-5-6

			
	    1 e + a 2    3 e + a 4
	  1 e + a 2      1 e + a 2
	  1 + 2 + 3 + 4 + 2 + 3 +  1-2-3 4-5-6

			
	     1    2    3 e +a 4 e +a
	   1     2     1 e + a 2 e + a
	  1-2-3 4-5-6  1+ 2 + 3 + 4 + 2 + 3 +

			
	   1 e + a 2 e + a 3     4
	  1 e + a 2 e + a   1    2
	  1-2-3  4 +2 +3 + 1 + 2 + 3 + 4-5-6

			
	    1     2 e +a 3 e + a 4
	   1     2 e + a  1 e + a 2
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UNIT 7

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	    1      2  + a 3     4  + a
	   1     2   + a  1     2   + a
	   1-2-3  4  5 + 6 +    1-2-3  4  5 + 6 +

			
	      1  + a 2    3 + a 4
	  1   + a  2     1   + a  2
	   1  2 + 3 +  4-5-6    1  2 + 3 +  4-5-6

			
	   1 e + a 2 + a 3e + a4  +a
	  1 e +a 2  + a 1 e +a 2  + a
	   1-2-3  4 + 5 + 6     1-2-3  4 + 5 + 6

			
	   1  + a 2e + a 3 + a 4e + a
	  1  + a 2e + a 1  + a 2e + a
	   1 + 2 + 3   4-5-6    1 + 2 + 3   4-5-6

			
	    1  + a2  + a 3  +a 4  +a
	  1  + a 2  + a  1  + a 2  + a
	   1-2-3   4  5   6 +   1-2-3   4  5   6 +

			
	     1     2 e +  3    4 e +
	   1     2 e +    1     2 e +
	   1   2   3 +  4-5-6   1   2   3 +  4-5-6

			
	      1 e +  2   3 e +  4
	   1 e +  2       1 e +  2
	   1-2-3    4  5 + 6     1-2-3    4  5 + 6
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	SIMPLE
	ALLA BREVE
	COMPOUND

			
	   1 e +a 2e +  3 e+ a 4e +
	  1 e +a 2 e +  1 e +a 2 e +
	   1   2 + 3   4-5-6    1   2 + 3   4-5-6

			
	   1 e +  2e + a3 e + 4 e + a
	  1 e +  2 e+ a 1 e +  2 e+ a
	   1-2-3  4 + 5   6     1-2-3   4 + 5   6

			
	    1 e + 2 e +  3 e + 4 e +
	  1 e +  2 e +   1 e +  2 e +
	   1 + 2   3   4-5-6    1 + 2   3   4-5-6
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UNIT 8

	SIMPLE
	ALLA BREVE
	COMPOUND

			
	    1      2 -+ a 3    4-+ a
	   1     2 -+ a  1      2 -+ a
	   1-2-3    4-5 + 6     1-2-3    4-5 + 6

			
	      1-+ a 2    3-+ a 4
	  1 -+ a  2      1 - + a 2
	   1-2  +  3   4-5-6    1-2  +  3   4-5-6

			
	   1 e + a 2-+ a 3e + a 4-+a
	  1 e +a 2-+ a  1 e +a 2-+ a
	   1  2   3  4-5 + 6    1  2   3  4-5 + 6

			
	   1 -+ a 2e + a 3-+a 4e + a
	  1-+ a 2e + a  1 -+a 2e + a
	   1-2 + 3  4  5   6   1-2 + 3  4  5   6

			
	    1-+ a 2-+ a 3-+ a 4-+ a
	  1-+ a  2-+ a  1-+  a 2-+ a
	   1-2  +3  4-5  + 6    1-2  +3  4-5  + 6

			
	     1     2 e-+ 3     4 e-+
	   1     2 e-+    1     2 e-+
	   1-2-3   4   5-6 +   1-2-3   4   5-6 +

			
	      1 e-+ 2    3 e-+ 4
	   1 e-+  2       1 e-+  2
	   1   2-3  + 4-5-6    1   2-3  + 4-5-6
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	SIMPLE
	ALLA BREVE
	COMPOUND

			
	   1 e +a 2 e-+ 3 e+ a 4 e-+
	  1 e + a 2 e-+ 1 e + a 2 e-+
	   1  2   3  4  5-6 +   1  2   3  4  5-6 +

			
	   1 e-+ 2e + a 3 e-+ 4e + a
	  1 e-+ 2 e + a 1 e-+ 2 e + a
	   1  2-3 + 4  5  6     1  2-3 + 4  5  6

			
	    1 e-+ 2 e-+  3 e-+ 4 e-+
	  1  e-+ 2 e-+  1  e-+ 2 e-+
	   1  2-3  + 4  5-6 +  1  2-3  + 4  5-6 +
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	   1     2 e-+a  1     2 e-+a
	   1-2-3   4  5 +-6 +   1-2-3  4  5 +-6 +

			
	      1 e-+a 2     3 e-+ a 4
	  1 e-+ a 2      1 e-+ a 2
	   1   2 +-3 + 4-5-6.   1   2 +-3 + 4-5-6

			
	    1 e +a  2e-+a 3e + a 4e-+a
	  1 e + a 2 e-+a 1 e + a 2 e-+a
	   1  2  3  4  5+-6 +  1  2  3  4  5+-6+
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			   1  2  3  4+-5+ 6    1  2  3  4+-5+ 6

			
			   1+-2+ 3  4  5  6    1+-2+ 3  4  5  6
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Pit¢h Tehdéncy EXéercises

Tub a Red Notes = Sharp M = Moderately

Blue Notes = Flat V =Very

ke, i

O
Tuning the Tuba: Tune to upper B". If sharp, slightly pull the tuning slide out. If flat, slightly push tuning slide in. If your
tuning slide does not work then it is broken and needs repaired.

@

-
D
D S 11—
7

O
F is a little sharp because the 3" partial is sharp. Listen and match pitch with the band.

o
G is sharp, because the fingering combination #=T is a little sharp. You can lip it down or you can adjust it using 1*
valve tuning slide if yours is adjustable.

@ % Listen and adjust octave B®.
O

Mouthpiece Exercise: Play some of these exercises with just your mouthpiece. Listening and matching pitch with your
lips and air is the best way to make sure you are always in tune when playing with your instrument.

B s e

Flat or Sharp See Intonation Issues and Solutions.
Remember that as you fix pitch do things to adjust pitch that give you better tone, good tone is one of the most important parts of playing an instrument.

Just Intonation means you should play the third of the key (D in key of B°) 14 cents flat to be in tune.
4* partial (F, E, E%, D, D*, C, and B) are naturally sharp in the overtone series.

Just Intonation: The 6th of the key (A) should be lowered by 16 cents to be in tune in your key of C.

Copyright Sevier Band 2016
All Rights Reserved
For more exercises and arrangements go to
www.sevierband.com
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The Major Scale Project is a systematic method for developing technique
and facility in all major keys. You should progress through at least one
step of the project each marking period. You can start at a level higher
than level 1 and you may elect to jump ahead, provided you are getting
good scores at your current level.

How does it work?
1. You will start at STEP 1 - although you may elect to start at a higher
step if you are prepared.
2. You will submit a Scale Evaluation each marking period.
- Earn 5 or more points (out of 10) and move to next step
- Earn 4 or less points (out of 10) and repeat the step next marking
period
- You may elect to remain on a step if you score between 5-7 points
- You may elect to jump ahead if you feel prepared
- Once you complete Step 21 you no longer have to submit Scale
Evaluations
3. If you complete one step per marking period, you will end on Step 16
when you graduate.

PRACTICE THE MAJOR SCALE PROJECT
Follow these simple steps to insure success and progress.

. Play all 12 scales everyday, starting right now.

. Play scales around the Circle of Fourths.

. Don’t focus on a particular scale — play each scale in order.

. Play the scale until you get it and then go on — don’t try to practice it
over and over.

. Increase metronome tempo gradually over the course of the
marking period

. Always practice with a metronome
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You should try to progress at least one step per marking period.

LEVEL 1
STEP 1 - 60 bpm
STEP 2 - 75 bpm
STEP 3 - 90 bpm
STEP 4 - 105 bpm

LEVEL 2
STEP 5 - 80 bpm
STEP 6 - 95 bpm
STEP 7 - 110 bpm
STEP 8 - 125 bpm
STEP 9 - 140 bpm
STEP 10 - 155 bpm

LEVEL 3
STEP 11 - 80 bpm
STEP 12 - 90 bpm
STEP 13 - 100 bpm
STEP 14 - 110 bpm
STEP 15 - 120 bpm
STEP 16 - 130 bpm
STEP 17 - 140 bpm
STEP 18 - 150 bpm
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TUNING
Tuba

Basic Tuning Rules
1. Warm up thoroughly before tuning
2. Always use sufficient air support and play at a mezzo forte dynamic level
3. Do not use vibrato or try to manipulate the tuning note - play it straight

Your Tuning Notes
Play quarter note pitches to help “prep the tuning note(s) (the half-note pitches)
o)
0 }
9 J - ho
\_/
Your Tuning Mechanism

Main tuning slide. Pull out the main tuning slide if the pitch is sharp, push it in if the pitch is

flat.

Tuning the Valves:

Each of the valves has a separate tuning slide that must be adjusted in relationship to the main tubing after

it has been tuned. Neglecting to tune the valves will negatively effect the overall intonation of your

instrument. To tune each valve, follow these steps after tuning the open tube with the main slide:

1. Tune the first valve exactly one whole step below the open tuning note (third-line Bb)

2. Next, tune the second valve exactly one half-step below the open tuning note (third-line B natural)

3. Last, tune the third valve exactly one and a half steps below the open tuning note (2nd-space A) - tune
this with only the third valve (not the usual 1-2 fingering).

Note - 1-3 and 1-2-3 combinations will still be sharp, even after you have tuned all of the valves.

On instruments with a fourth valve - tune the 4th valve by playing the third partial F on the open horn

(below staff), then depress the fourth valve and match the pitch. Adjust the fourth valve slide to match

pitch with the open tube.

How to Adjust a Pitch While Playing

4 Alternate fingerings

4 Third-valve slide - extend for 1-3 valve combinations to lower pitch

4 First valve slide - extend both 1st and 3rd slides for 1-2-3 combinations

4 Embouchure adjustment - increasing lip pressure will raise pitch, decreasing will lower pitch

Common “Out of Tune” Notes

) = ° bo to
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CHORALE NO. 1

Johann Sebastian Bach (1685-1750)

Soprano Melody

Alto (Must be played as expressively as the melody.)
! 2

Bass (Tuba) (Must be played as expressively as the melody.)
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CHORALE NO. 15

Soprano Melody Wolfgang Dachstein (1487-1553)

e et et e e e e e e e

Tenor (Must be played as expressively as the melody.)
1 2 3 4 5

Bass (Tuba) (Must be played as expressively as the melody.)
3

1 2
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CHORALE NO. 19

1750)

Johann Sebastian Bach (1685-

Soprano
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Buyer: High School Principal (jmartini@cysd.k12.pa.us)

Transaction ID: 75J28294NT326830U

INDIVIDUAL PERFORMANCE SYMBOLS

A\
V

A
v

S

Bring the pitch up slightly.

Bring the pitch down slightly.

Bring the pitch up significantly.

Bring the pitch down significantly.

This has been placed on the open G on the clarinet. You need to alter this
note by adding right hand fingers to improve resonance and pitch.

ENSEMBLE PERFORMANCE SYMBOLS

3

m3

This indicates that you are playing the third of the major chord. You
must bring the note down by 14 cents.

This indicates that you are playing the third of the minor chord. You
must bring the note up by 16 cents.

Circling the triangle and number tells you that the issue is compounded.
You need not only lower the pitch (for major) or raise the pitch (for minor)
because of your instrument tendency, but that the pitch also needs to be
lowered/raised because you are playing the third of the chord. A double
whammy! If the triangle is shaded in then the problem is even worse!
This is a true “bad note” for you, and you must solve the issue by
humoring the pitch.

This symbol means that you got lucky! The pitch is already flat (or sharp
for minor thirds), and you are playing the third of the chord that
automatically makes their note in-tune. No change necessary (but you still
need to use your ears and make sure that third is exactly in the right
place)!
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CHORALE NO. 21

Soprano Melody Niels Jesperson’s Gradual (1573)

Alto (Must be played as expressively as the melody.)
1 2 3 4 5 6

Tenor (Must be played as expressively as the melody.)
2 3 4 s 6

Bass (Tuba) (Must be played as expressively as the melody.)
2 3

1

14 15 16 17 18 19 20 7\
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# CHORALE NO. 12
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Alto (Must be played as expressively as the melody.)
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LEVELS

The Project is in four over-arching levels

LEVEL 1 - Play all twelve major scales, one octave, through the circle of
fourths at 80 bpm

LEVEL 2 - Play all twelve major scales, extended through possible octaves
on your instrument, through the circle of fourths in quarter notes at
80-140 bpm

LEVEL 3 - Play all twelve major scales, recommended "District Band"
audition octave ranges, through the circle of fourths in eighth notes at
80-155 bpm

LEVEL 4 - Play all twelve major scales, recommended "District Band"
audition octave ranges, through the circle of fourths in sixteenth notes
at 80-120 bpm

STEPS (all twelve scales/keys, through the Circle of Fourths for each step)
The four levels are divided up into 21 Steps

LEVEL 1
STEP 1 - First Five Notes, quarter notes mm = 80
STEP 2 - One Octave, quarter notes mm = 80

LEVEL 2
STEP 3 - Extended Octave Ranges, quarter notes mm = 80
STEP 4 - Extended Octave Ranges, quarter notes mm = 100 (end of
Freshman Year)
STEP 5 - Extended Octave Ranges, quarter notes mm = 120
STEP 6 - Extended Octave Ranges, quarter notes mm = 140

LEVEL 3

STEP 7 - "District Band" Audition Octave Ranges, eighth notes mm =
80

STEP 8 - "District Band" Audition Octave Ranges, eighth notes mm
= 95 (end of Sophomore Year)

STEP 9 - "District Band" Audition Octave Ranges, eighth notes mm
=110

STEP 10 - "District Band" Audition Octave Ranges, eighth notes mm
=125

STEP 11 - "District Band" Audition Octave Ranges, eighth notes mm
=140
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CHORALE NO. 5

Johann Sebastian Bach (1685-1750)

Soprano Melody

Alto (Must be played as expressively as the melody.)
1 2 3 4

Bass (Tuba) (Must be played as expressively as the melody.) . \
1 2 k i
G N I §
ﬁ%:‘r‘?—j —————
5 6 7
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CHORALE NO.7

Johann Sebastian Bach (1685-1750)

Soprano Melody

Alto (Must be played as expressively as lhe melody.)
3 4
R e e S
~ T “

Tenor (Must be played as expressively as the melody.)
2 3 4

n-mﬁsssﬁmm

Bass (Tuba) (Must be played as expresswely as the melody.)

e AT e
5@4?7&%

— - ————}

o





OPS/images/22_13.png
CHORALE NO. 22

Soprano Melody Johann Sebastian Bach (1685-1750)
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Bass (Tuba) (Must be played as expressively as the melody.)
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STEP 12 - "District Band" Audition Octave Ranges, eighth notes mm
= 155 (end of Junior Year)

LEVEL 4
*STEP 13 - "District Band" Audition Octave Ranges, sixteenth notes
mm = 80
*STEP 14 - "District Band" Audition Octave Ranges, sixteenth notes
mm = 85
*STEP 15 - "District Band" Audition Octave Ranges, sixteenth notes
mm =90

*STEP 16 - "District Band" Audition Octave Ranges, sixteenth notes
mm = 95 (end of Senior Year)
**STEP 17 - "District Band" Audition Octave Ranges, sixteenth notes

mm =100

**STEP 18 - "District Band" Audition Octave Ranges, sixteenth notes
mm =105

**STEP 19 - "District Band" Audition Octave Ranges, sixteenth notes
mm =110

**STEP 20 - "District Band" Audition Octave Ranges, sixteenth notes
mm =115

**STEP 21 - "District Band" Audition Octave Ranges, sixteenth notes
mm =120

* = will receive +1 point on SmartMusic Grade for Steps 13-16
** = will receive +2 points on SmartMusic Grade for Steps 17-21
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CHORALE NO. 6

Soprano Melody Johann Sebastian Bach (1685-1750)

Alto (Must be played as expressively as the melody.)
1 2

Bass (Tuba) (Must be played as expressively as the melody.) .
1 2 3
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Write in the counts under each line. Practice playing each line with a metronome.
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Write in the counts under each line. Practice playing each line with a metronome.

Znhlnhﬁng D}nyﬁﬁynhﬁnJ |

YIRS e s T s I e SN 3 o P

{1 YT 5 o e

2 Oy OO0 1 Oy

ST L Y R B P

SN S S S B A A

P R T A W W »

0 U N S VU B S B

© 2014 James A. Martini
All Rights Reserved





OPS/images/13tuba_2_40_45_PM.png





OPS/images/13tuba-85.png
p—— s p— s
I I S I N S I N S N

N4
J h X | | g @ g 1 || | | 1o &





OPS/images/13tuba-24.png
L —

I T E— 1 ——

et






OPS/images/image-122.png





OPS/images/13tuba-38.png
L o O o ® " | 4 ‘-‘--‘--‘--‘ ) ¥ & o | 4
—






OPS/images/image-45.png





OPS/images/image-121.png





OPS/images/13-3.png
¢ JJJJ50 035010 4





OPS/images/13_tuba.png





OPS/images/09_13-1.png
CHORALE NO.9

Soprano Melody Johannes Rosenmiiller (1619-1684)

Alto (Must be played as expressively as the melody.)
2 3

S==——==——==—— 'v =

14 15 16 17 13 19 20

Bass (Tuba) (Must be played as expressively as the melody.)
2 3
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Write in the counts under each line. Practice playing each line with a metronome.

A

4.

=]

3 o L.
L N N N ———

B SR YT I

D

L

]

© 2014 James A. Martini

All Rights Reserved






OPS/images/07-2.png





OPS/images/11-2.png





OPS/images/29.png
¢.. JJJJJ. ST





OPS/images/image-32.png





OPS/images/image-35.png





OPS/images/13tuba-63.png
 —— p—
ey | ¢& 00000000 [ N [ 0000O0O0O @ e [ 00 0@ w7 ] 0\ 0 [ @ [ [ [ ]
5y . e | [ @ T [ [ TT T & T o | [ J] o o [ Ml [ [ g
Y P [ | | [ o @& [ P [ [ | @ @ | P | @ T & [ [ ] @]
x| | [ & =~ T T T I | S @F]T  ~ T [T | | @ T 1T —° | | [ @ |
) -~

;-_--EI--E_E-EI---E

h © @& g [ [ [ ' T & T @& g T T [ [ TI'T T & T g 1 T e [ &






OPS/images/03-3.png
14 NJD





OPS/images/01-2.png
DJ o)





OPS/images/image-4.png
Tuba Pitch Tendency Chart

- LR 2 ) B — =t

The numbers represent the partials that each note is from.
Partials 3, 6, and 12 are sharp. 5 and 10 are flat. 7 is very flat and unusable.

Red Notes = Sharp Blue Notes = Flat M = Mederately V=Very

Intonation lssues and Solution

Overall Pitch
If all notes are flat = Slightly push tuning slice in.
If all notes are sharp = Slightly pull tuning slide out.

- LA

Room Temperature Dynamics Embouchure
Hot = Sharp ﬂ Loud = Sh@ﬂ'@ﬁ Too loose = Flat
Cold = Flat Soft = Flat Pinching = Sharp
Immovable Tuning Slide 4" Valve

Stucek in = Sharp *Te Moderately Sharp = TTTe in tune
Stuck out = Flat eeoe very sharp = TeTe slightly sharp

Individual Pitch Guide

See Appendix 2 Compensating Valves
Adjusts piteh problems
in valves automatically.

Range
High range = Pinched Sharp
Low range = Unstable depending on ability

Copyright Sevier Band 2016 All Rights Reserved
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Pit¢h Tehdency Exercises

Tuba Red Notes = Sharp M = Moderately

Blue Notes = Flat V =Very

f"MgU-U;U-UJu-w =

Listen to the Drone: These exercises are very beneficial to practice on your own with a drone so you can hear exactly

@ how you are doing, not be covered up by the entire band.

SeSSSSs St

L= []
-'__r—-_-—'r—-_--—-—l
I S S - . S S A R S—

Play #16 and #19 at the same time with another brass player. Matching pitch with low notes then switch
parts and practice the other octave.

Chorale #1

Ibe

° ° Ve °
Copyright Sevier Band 2016

All Rights Reserved
For more exercises and arrangements go to
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CHORALENO. 11

Melchior Vulpius (1570-1615)

Soprano
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CHORALE NO. 2

Johann Sebastian Bach (1685-1750)

Soprano Melody
1

Alto (Must be played as expressively as the melody.)
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Pitch ' Tendency EXéercises

Red Notes = Sharp M = Moderately
Blue Notes = Flat V=Very

Fingering T is built a little flat. Make sure your third valve slide is in all the way in.
Just Intonation: D" is the minor 3"in the key of B°. Minor 3" should be raised 16 cents to be beatless. This can be
difficult with D and the minor 3™ flat.

Ab is fingering Te= so it tends to be a little flat.
Try this exercise on just the mouthpiece, if you can buzz it in tune you can play it in tune.

Copyright Sevier Band 2016
All Rights Reserved
For more exercises and arrangements go to
www.sevierband.com





OPS/images/image-68.png





OPS/images/image-30.png





OPS/images/image-31.png





OPS/images/13tuba-18.png





OPS/images/image-43.png





OPS/images/13tuba-60.png





OPS/images/image-26.png





OPS/images/01-5.png
1d J34 T





OPS/images/24-1.png
¢ JIJJ) 130T





OPS/images/image-97.png





OPS/images/28.png
¢ JJJ1) JT)J





OPS/images/13tuba-35.png





OPS/images/13tuba-28.png





OPS/images/13_tuba-10.png
e [ [N —
/ bH | ¢ T T "1 "1 "1 =" 1 t 1 1+ 1 ;1 ¢ ;1 ;¢ ;1 ¢ ¢ §46 [ 0]
>~ p << 1 r r r ~ r+rrr &+ ¢+ ¢+ + - r + ¢+ ¢+ 3+ ¢ ¢+ + ¢+ ¢+ ‘& ;+ ;+ ¢ @ @ Jf 00000






OPS/images/13_tuba-17.png





OPS/images/03-1.png
’,{.hvﬂ.hvﬂ





OPS/images/image-120.png





OPS/images/13tuba-40.png





OPS/images/image-102.png





OPS/images/image-147.png
Write in the counts under each line. Practice playing each line with a metronome.
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CHORALE NO. 8

Soprano Melody Johann Sebastian Bach (1685-1750)

Alto (Must be played as expressively as the melody.)
2 3

m!.l-='-'- . -'----—
h U o
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Bass (Tuba) (Must be played as expressively as the melody.)
2 3
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