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CHORALE NO. 1

Soprano Melody (Fl. 1) johann Sebastian Bach (1685-1750)
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CHORALE NO. 1

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet. .
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CHORALE NO. 2

johann Sebastian Bach (1685-1750)
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CHORALE NO. 2
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Solo with Piano Score
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 3

S Melody (Fl. 1 Johann Sebastian Bach (1685-1750)
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CHORALE NO. 3
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet. 5
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CHORALE NO. 4

Soprano Melody (Fl. 1) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 4
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{Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO.5

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 5
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Soprano Melody (Fl. 1)

CHORALE NO. 6

Johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 6

13

T et = e f
\;1)1 }

| . | N R | | | ! | ! } l
( W/ t 1 { 7 d{ a% ‘l ‘I 1 1 = 4
\ e = _
II*EL%,C - T » i i

e —1 I\—/i T i oo o | 1 ) ol i

™

HL
™
e
L

. , ! | |
(% ' " é: s  — —
= i i ! | l\_, N
{ —
P n sy, IR PP e =1
e ot ¢ ——
S~

')
921%, g!. r = %: 10 "{ ; ||£p.! . %112.'_ o be 3 g ”{ ?
AN 4 t t
D)
I S RS T e s
( & & 1 1 ‘;
B A ARUR-TaS i
< ~ T — -_— ~ ﬁx
dJdd |~y J4|Jdd JJd |44 3.
)b — - P =
\t2—=— - o  — 1 —1 I
RS SRS S e e T =
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Combine this part with the soprano part when performing the chorale as a duet.

3
[ 1 —_ 2 FQ Z=
T "~ > -= o » 1 | | 1 i
1 ! )| 1 L 1| 1 1 1
AN1?/ 1] 1 1 1 1 1 1 )| — -
[y | ' | |
i T —
5 6 7 T
e~ p_p o @ o9 P ——
—— e — g ga— O i e ——— —l
o — | I {
e B " PR
} i — ! —F—'—F—P—FP— 1
= Sssss g ——

W77FL



14

Soprano Melody (Fl. 1)

CHORALE NO.7

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 7

Solo with Piano Score
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(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the choral
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Soprano Melody (Fl. 1)

CHORALE NO. 8

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 8

Solo with Piano Score
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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CHORALE NO.9

Johannes Rosenmiiller (1619-1684)

Soprano Melody (Fl. 1)
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CHORALE NO.9
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Duet Part

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Johann Sebastian Bach (1685-1750)

CHORALE NO. 10
Soprano Melody (Fl. 1)
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CHORALE NO. 10
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Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part

W77FL
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CHORALE NO. 11

Soprano Melody (Fl. 1) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 11
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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Soprano Melody (Fl. 1)

CHORALE NO. 12

o

Melchior Vulpius (1570-1615)
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CHORALE NO.
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Duet Part (Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 13

s Melody (1. 1) Anonymous (1536)
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PR = g # P 3p 4 s @ hﬁ 6 & hﬁ
1 1 = El
V£ ) i EF
"\ b;k_? i I
J L ' '
/\ b
TN
7 E L B he 2 P2 9E Ehﬁ mE”ﬁ 2 up s 12, , B =
1 !
1 1| 1
) —— — — 15- 15
o I I
— ~
14 15 16 17 o 18 19 20"
}" IP = £ ——* ° }a_ o
1 | 1 ! b
i 2 ; ! ©
0y L ] [ I
Alto (FI. 2) (Must be played as expressively as the melody.)
1 ! o o PR 4 5 6 “N
%‘ltp_n_ﬂ——_ﬁ 1 T [ g{ ] lﬁ jls 11
Z A W ! ! ! 1 | ] 11 )
AN2Y 4 T T ' : T ! u v '
D) ! '
7 —~ 8 9 g2 1e o U N 12 13 _
e e—f—rt— —T —
(> —— ¢ ! - 5 I - 1 t
(2 —1 } . ! }
o
A |, 15, 16 17 18 19 20
ﬁ D > = o ol = — —5 5 #t 5
bl ! ] 1 | [} | el £ | o | { b | {
| £ 40 YR 1 i ! 1 1 ! 1 i )| 1
ANIY 4 v T ! T T 1 T ¥ L ¥
O T v T v
Tenor (Must be played as expressively as the melody.)
[ I | 1 1 2 — 3 4 | 5 6 X
| 1 ] !
A e, —fp e
N1 Z S = { 1 ! 1 1 - % d | {
Y| ? f j T 1 T T |
7 | 8 9 o 10 o~ 12 13
)|
1 % F—' a‘
AN3Y 4 { hd 1 1
) ) mo
o)
LY. A 15 16 17 [ 18, 9 . 20
1 ~ 1] Y
D £ . z— * .
ANV 1 1 1| )i 1 1 1
e T | ! ] i ]
Bass {Must be played as expressively as the melody.)
L 1 . 2 3 4 5, 6 )
112 ] > )| 11
e &) —— i ; Z ——+
AN1Y 4 1 { | 1 ! I
o 4 rr < =4
7 . . 8 9 ., 10 1 12 13
)| ] 11 ] 3
} ] —f——} 7 ! f :
| { e § 1 9 i I
[y & | | —~— & &
A 15 16 17 18 19 20 /N
fal { |
i ; £ —F e 1 —>
AN3 74 ] ) I 1 | i ] () 1)
ry) | LA & ' — l =y




27

CHORALE NO. 13
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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Soprano Melody (Fl. 1)
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CHORALE NO. 14
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Johann Sebastian Bach (1685-1750)
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CHORALE NO. 14

Solo with Piano Score
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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Soprano Melody (Fl. 1)

CHORALE NO. 15

Wolfga

ng Dachstein (1487-1553)
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CHORALE NO. 15
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Solo with Piano Score
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.
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Johann Sebastian Bach (1685-1750)

CHORALE NO. 16
Soprano Melody (Fl. 1)
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CHORALE NO. 16

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 17

Soprano Meledy (Fl. 1)

Johann Sebastian Bach (1685-1750)

p P 1, spPfE :f 2 e ¢ E##n, se PP 2o
1 { 1 | r lb ; ! 1 1 l |
! | } % } | ‘A 1 } 1 ] { ] | i 1
oJ ' ™ ' l - I ' '
cp? @ o £ LER Efe 2 2 , E 9EE¢ Eee vt £ , »
o1  m— o — 7 '—P—i.,——l'—?—l'l:t
AN —) I L e e e — —T — — I
Q) 1 | | I I | M Biand 1 d | I
/\ m
g e e o et ele P £ uf .o e uPlE e e e,
EEiEs=E == e SE RS S ===
o 1T 1 _E"?—‘ ] — T & 1 1
Alto (Fl. 2) (Must be played as expressively as the melody.)
1 2 2. 3 4 2 5 o £ o
:;e - — > Ffﬂ*ﬁ. f:—{$t —f fL1'7!::¥[:qF——-—ﬁgﬁfﬂf f t
(e e e e e i 1 e e
ANV 4 1 ! 1~ - — 1| 1 |
)
6 o s 1 o # 5@ fe 90 & & 10
Y AN 1 0 % : { - i 1 I' Fi % 1 1 1 1 Il
| & an 1 0 b z 1 T 1 i 1 M 1 L { 1
AN3 7 I 1 : I i
o
1 Ty el ~ 12 13 TN 14 150 5 6 He 7
#gﬁ':?:ﬂ: T for s —r——f —
O — i | I T ———1 S — —T— -
o — -
Tenor (Must be played as expressively as the melody.)
2 3 4 5
-4 — i f T !’Ea\\\ : N é;i:F::
w . ! i 3 = . et I —
) — ~ ’ { e '
6 —~ 7 P 8, 9 10
*’:mﬁ!:&*?—ﬂcc'—.i—p—ﬂv—}— —— e
sGESSS=te = S e ss s =
1 12, 13 e 14 15 - ~
i T I I —t—1 t i‘F P —— % —
o i i e i e R Eﬁ#
Q) " I 1 T T I=| :
Bass (Must be played as expressively as the melody.)
2 | R 3 4 l 5 | A 1
| 1 I — 1 ! | \ I 1 . 1 1
5 f) . , 7 8 9 ™= 10 o
3 ) 1 g, i 1 | ] : ] ]
o e et T
—\dL' v N— 0_;3‘ i '—‘—_ ~
" ) L 12 | 13 14 15 o 16 ’?
| 1 i L { !l i { rl ﬁ { t I ] j : 2\1 } i iI:
—ﬂp'—.L‘—' _IL_'L'F‘LIF‘ 1J- ‘E‘:// = ‘,‘i- b A - — 1
e ~ — N x,/

W77FL



35

CHORALE NO. 17

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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CHORALE NO. 18

Soprano Melody (Fl. 1) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 18
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.

Solo with Piano Score

Duet Part
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CHORALE NO. 19

Johann Sebastian Bach (1685-1750)

Soprano Melody (F1. 1) .
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CHORALE NO. 19
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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Soprano Melody (FI. 1)

CHORALE NO. 20

Johann Sebastian Bach (1685-1750)
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Alto (Fi. 2) (Must be played as expressively as the melody.)

1 2 3 4 -
ﬁe s s He—F—The—» -
P v I T L ;i T 1 i 1 T 7i —

S 6 — 1 /" o —_ 8 —
#ﬁ:;&;—‘hf— 4 i o
—r— — s . —— e
AN Il J— | | "— I
a A T— T
#ﬁ:y'——@' Q—'ﬂm—ﬁzﬁmp—ﬁ-ﬁ-c — " —g
®— a "] = ] I i — .
d I d |~ . |
Tenor (Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 20
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 21

Soprano Melody (FII. 1) e o
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CHORALE NO. 21
Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 22

Johann Sebastian Bach (1685-1750)
Soprano Melody (Fl. 1) o ) . . e
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Solo with Piano Score

CHORALE NO. 22

45
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 23

Soprano Melody (FI. 1) Josquin des Prez (1445-1521)
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CHORALE NO. 23

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Soprano Melody (FI. 1)

CHORALE NO. 24

Johann Criiger (1598-1663)
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Alto (FI. 2) (Must be played as expressively as the melody.)
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Tenor (Must be played as expressively as the melody.)
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Bass (Must be played as expressively as the melody.)
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CHORALE NO. 24

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Scales for Chorales 14

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

+ l l n + | | ¢

Il I ¥ | 1 )| ] 3 n | )| 1 1 1 I n
1 { 1 1 1 ] ] | 1 ) 1 1
i 1 i ] 1 ] 1 1 1
1 | | 1 - 1] 1 { )] 1 1 1 1
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Do re mi fa sol la ti Do ti lasol fa mire Do(tii Lla ti dore mi fa solla sol fa mi re do ti Lla

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.

. 1 | s | Ly
e T = et ey
S = - ‘;Jl_"_i_“ =i — g a%
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 5-8
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasol fa mire Doty La ti do re mi fa solla sol fa mi re do i La

Harmonic Minor—7th pitch raised a half step, both up and down. Meloedic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 9-12

Relative Minor (La to La)—Relationship? Same key signature.

pFFﬁE ﬁﬁﬂp#!lﬂnll,_,rfﬁ £e _4—41
s e e e e

Doremi fa solla ti Do ti lasolfa mireDo(tii Lati dore mifasolla sol fa mire do ti La

Major (Do to Do)

;

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 13-15

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
| | l' : ¢ t { } |
1 1 1 I 1 —F—P_F_'_ —1
G = ] ] = "}p_i'_d_‘ — == = | g

Dore mi fa sol la ti Do ti lasol fa mire Dot Lla ti do re mi fa sol La sol fa mi re do i la
Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Scales for Chorales 16-18
Major (Do to Do) . Relative Minor (La to La)—Relationship? Same key signature.
s f e e o ! o ) )
t _IF —t ——1— T—P—q#—f— —t— {._u'_F—P——F_' 1
1 1 1 1 : M 1 1 1 1 i | 1 b 1 1 1 1 [ 7]
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Dore mi fa sol la ti Do ti lasol fa mire Do) La ti dore mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Meledic Minor—é6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 19 & 20

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasol fa mi re Do (t) La ti do re mi fa sol La sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Scales for Chorales 21 & 22

Major (Do to Do) e 4 Relative Minor (La to La)—Relationship? Same key signature.
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Dore m fa sol la ti Do ti lasol fa mireDo(ti La ti dore mifa sol la sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 23
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
4 l —F_l'_.’ 1{' IP_I'?_'_ — —— T —F—'—F—'— i }
AT T e e b
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Dore mi fa sol la i Do ti lasol fa mire Dot La ti dore mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 24

Relative Minor (La to La)—Relationship? Same key signature.

e prfL L2 ! oplf” oo
== Féﬁﬁﬁpﬁ#ﬁfi rl!? feread

Major (Do to Do)
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Dore mi fa solla ti Do ti lasolfa mireDo (i) La ti dore mi fasol La sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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