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Soprano Melody (Obs. 1 & 2)

CHORALE NO. 1

Johann Sebastian Bach (1685-1750)

s P - . . N
1 g £ 2L e E 3 4
e —— S p—— = .
Z\ b f¢ | ] 1] 1 1 .
i 7 .. WA V| 1 ] T T ]
fa) }
)
- - . o
T = e _f £ P o
o ] ] : = i :
QJ N I
NN /\
- . - ')
8 e — - 1 (1] - 1 e}
%. 2 ] o n— ] f -
! ] ! ] ] ]
2y ]
J
Alto (Must be played as expressively as the melody.) 4
e 1 T g e 3 — TN
1 1 [
?:#JL 1 + L} I 171 1 F D
RN ! ! T - | 4 1 /1 z 1
PY) ! Rnnd : |4 I
/\
0 5 6 7~
b1 1 1 1 /_\' i 117 e }' —
> i 1 T — 1. - e
oJ ' r
8 . — 9 = 10 ~ ~ 1~
e LI S S— .
L 1 y 1 1 1 Iﬁ 1 (3
| 840 Thad bl 1 i ! 1 1 !
A\IY4 — T Y ¥ I
D)
Tenor (Must be played as expressively as the melody.)
2
N - — : ./_\fg i e — } { 2 t } ] . i
_1F g ?::f 'tﬁr 7 — —g S E— IF J{—P—L s
] T 1 [ T d
5 . S = ;
I 1 ! 1 -
= IP —— I — — ——— % — /
J ' i ' SN— — ~ o '
')
8 o~ 9 P 10 _— 1
#ZL . T
(& ==== i = ===
QJ -— T ey *
Bass (Must be played as expressively as the melody.)
1 1 T i 1 ~ = ~ ==
= =—F ——a——= 1 e :
— i ~ L ' ] T "
5
T /""_\
T I . T 6 P — } 7 ?ﬁ‘.,
t —T— f e = I —T—
\Qj, I % { I { t _— M
8 -y 9 10 ')
n '—ﬂ-'-—‘\ T — . ne
- ['  Em— 1 F
AN3? 4 o I I t T t ' i —t i T
e P  — T ! I___E—% T




CHORALE NO. 1
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Solo with Piano Score
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(Must be played as expressively as the melody.)

Duet Part

t with the soprano part when performing the chorale as a duet.
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Johann Sebastian Bach (1685-1750)

CHORALE NO. 2
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CHORALE NO. 2

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 3

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 3
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Soprano Melody (Ob. 1)

CHORALE NO. 4

Johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 4
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Duet Part

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

2 4
L~y —_ _ 3 =~
. > w1 T oty
| 1 )| 1 L J7 1 ha | | h L |
ANI7 4 | | | { 1 | )| I T 1 ] 1
PY) T T | ] T T '
1 1 i ] ! ) B L8 1 ] 1 L | ! h 1| )| }
\d] [ ) } T 1 ] 1 1 I { { 1 l_:Hj
10 ~ ~
9 — e ——— 1 3; e rhp 12 ?
ﬁw e e e e
.J L T t T t




10

CHORALE NO. 5

Johann Sebastian Bach (1685-1750)
Soprano Melody (Ob. 1)
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CHORALE NO. 5

Solo with Piano Score
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Soprano Melody (Ob. 1)

CHORALE NO. 6

johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 6
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CHORALE NO. 7

Johann Sebastian Bach (1685-1750)
Soprano Melody (Ob. 1)
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CHORALE NO.7
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Soprano Melody (Ob. 1)

CHORALE NO. 8

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 8

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO.9

18

Johannes Rosenmiiller (1619-1684)

Soprano Melody (Obs. 1 & 2)
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CHORALE NO.9

Solo with Piano Score
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Johann Sebastian Bach (1685-1750)

CHORALE NO. 10
Soprano Melody (Ob. 1)

b
| ; I. N < 3~ o 4

D ) t t t " " t
e 1 o —m P e e e T
i 1 | 1 I 1 1 1 1 1 i1
PY) | | ] ! N . j I ! |
5A 6 7 1 .8
] " — v — f — ] ! ] t f
3 T I i I 1 ————] t 9 —y ‘[ J
= l 1 l
9 | 10 " 12 ~
1172
e 2 e
ANIT.S 1 1 1 | 1 1 1 1 I 1 1
~o i I i t t ~ 1 ! | 1

Alto (Ob. 2) (Must be played as expressively as the melody.)

L L 2 3 . . 4
—— i T " t t } t 1 t fr——
! | 1 1 1 i )| 1 3 1 1 )| 1 1 ) 1 1
= . Ho o9 10— oo 1o o4&
- ~— <
5 [ 6 7 ‘ 8
£ f I —1— 1 } i t t N—1 N N—1
SEESSE e
Y] ~ < ~___ — —— —— -t
9 ‘ 10 ‘ e 11 ‘ - 12 o
A ' ; ——
2 ] 7 e — i ——g 1 .
N— ~——
Tenor (Must be played as expressively as the melody.)
| 1 2 3~ 4
112 e z o 3 P
ANI Y4 [ } A | ! 1 } @ } { 1 i 1 1 i b | ) { i
ry) l I m— ] — |

PY) 1 T — ! ; = 1 — = L—JI p———— —
[ o— lv‘ 1 0] —— T~ { {
——— ——o—9 i v o
| 1 1 1 1 | 1 ra 1
e ] o) [ [ | ! |
Bass (Must be played as expressively as the melody.)
| 1 2 3 e 4 | —
#m——ﬁ_'—ﬂ——' = a o P S— t f { —1
A3V T T 1 t 1 I 1 hd ; j “_—‘_—t
Py, f 1 T \ T I 1 ~ S
5 | | 6 7 8 —
1 7 )| 1 1 ﬁ 1
ﬁ‘b L n _‘l ‘L n 1 1 y 1 o i—d—‘—F—I
A7 - | 1§ . — — } }
PY) & ~ & “/ ~
11
9 0o — 12 o~
1 } 1 1 ! " . 1 1
1 | E——  —— - ! "
e e —— e e
PY) ~— ~ — | I o ! ~ o
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CHORALE NO. 10

Solo with Piano Score

1 1 2 3 ~ o N
s’ J T ] 1 ] ~ T
e e F : e I
() | | | T ’
| | | I
W) J 1 { ¢ ‘l } ] [

g = i
| M | [ | | | |
> — ' P !
D)) l I —— l l | | 1
~  ~ ~—— ~
/—\ N N —
— .-\ -~
i B r f':;'_ = —F
9 | 10 1
b] e - i 2
Dj i i 5 ’ — '
WY S N SO N SO S S N S E—
. —po L L —
N T A = m
— L ]
I 2 o I VR I P P 6

N— S
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
L 1 2 3
112 )| | I | 4 )| I +
[) y & ) ) 1 | } { : )| ] = } }
= 1 g =

9 ! 10 1
N — + i i ! ; ]
~ \'—‘ v e
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Soprano Melody (Obs. 1 & 2)
1

CHORALE NO. 11

Johann Sebastian Bach (1685-1750)

2 3 4
!

1 [ 2 N N
e === > 5
AN3 74 ‘ 1 I 1! ! I h ] 1 I 1 )| 1 h 1
ry) l 1 ' * T l |

5 | , .6 o7 o 8 , 9
b > il i ¥ i —— — i — P_'_F_F_
&) 1 I . —e = — ! = *— —
a I | | ' ' ! |
0Aa | 1 12 % _— 13, i 1 137\
= e ————————— —— E
ANI Y 1 ) 1 ! 1 | 1 1 1 ‘ (7] e
[Y) | ' ' | ! ] [ d
Alto (Must be played as expressively as the melody.)
1 2 3 — 4
b : " ] } N ) 1 t 1—— re :
. v — ! 1 7 lL = 7 il — - il I I € I
-y 1 - Y & - T 4 f - X
) = AN z
5A 6 7 8 9 ‘
%EFUL t T i y . ) ; t T t f —1—1 f =
£ 0 )| 1] ] } PN 1 }[ % \ %7 ‘I - ; T 1 i ‘ , o
0y ¢ v T T S ~—— ~ ~
IOE [ L 12 . 13 14 /2
12 N 1 1 n : 4 | n " }
1 4 1 ] 1 )| )| N A 1 )| 1 )| T
)| 1 | 1 )| 1
55— A —— i R R R = 3 = m—
Q) N . Yo
Tenor (Must be played as expressively as the melody.) 3
= - < = -
W) 1 1 [l —~ N Y
j ! } } 1 ; 1 ‘g l' ha | ;‘; L ‘5 1
e = — l l l |
5 | , 6 1 8 9 |
B —— — I E——— ——————  ——— ‘!
ﬁ——‘ —@— 1 & ‘_—‘_t-dl i I i 1 f T i E—
) 7 ~ l N I
'y
)»J 5 ———
b —— — e gy
\;)y - ]‘ — = — { i — N~
Bass (Must be played as expressively as the melody.)
2 3 4 ,
: e % i Y e E— e ——
o——% o ] g1 —
J - = I l
9 -
3 | | 6 7 i 3 | /ﬁ . T
£ f e —— y 3 FT t I I  —— P S————
! i = e o o —1 1 - ——
o I [ ! I
A | 1 | 12 _ L . 14 /N
P’ AN ) \ i 1 + Jo— N
B (. e S mm— - m— ! ! i — —g  m— 1 -
= i i ! — I d:ﬁ.‘_k 1 ! % [ &
J 1 r ~ &
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CHORALE NO. 11

)

ANAY4

Solo with Piano Score

]
17

|

|

—_—

ddd J 4

/‘\

1l

T

10

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part

p —

W770B

1478\

~——

oo v

\»

~

13

s

11

| &—@

1313
* t




24

Soprano Melody (Ob. 1)

CHORALE NO. 12

Melchior Vulpius (1570-1615)

2 o Ig . 4 5 e o 6
e : -2 T
7 S ) . | ! I | ]
—~\ 1 - 1
o
7 8 9 10 1
P £ - = ¢ . o o2t
| .. W) 2| } } ]' % . - ] 1
N3 I ! U
0y
A~
2p , 2 he £ 138 ? & uge 150 @ 2 16 ~
B 1 —_—
M 1 M 1 1 ) —— | i
AN1Y4 — t
o
Alto (Ob. 2) (Must be played as expressively as the melody.)
4
) - 2 L 3 & ga /- 5 —~ N\ 6
e o e e
i £ . Wi B V) 1 ) Q——'_i ) VAR ) | 1 ] 1 p 1 ] 1 1
N7 1 | / 1 )| ——— 1 ] ! | 1 1 )
. " ¥ 1 ; T A
: 9 10 1
7 /‘-\
| m— — —ID-A lﬁ o~
T — 5 ] ————1—1
o — - i oo
12 13 — 14 15 — 16— ~
{ il "F— —— - o—@ 0
b—t t f i t f i — 24
AN17 4 hd M 1 1 1 i
) i } l
Tenor (Must be played as expressively as the melody.)
2 _ 4 ] 6
e o= = =====
S~ )} f 1 } —1 ] I I | T 1‘ |
Q) | i i I | —t - .
7 A 8 | 9 10 . 1
™ J 1 1 ] — <
i ] 1l AN 1 1 1 H 1 1 ! i
Y] | | | [ f J | ! | | |
12 13 i L — 6 ™
h—— I P — f . ;__ Y fo——t 0 3 }
ANAY 4 i i 1 1 1 i T 1 - S — F -
e 1 | | — I = 1
Bass (Must be played as expressively as the melody.)
l 2 3 4 6
™ " r i } IHI i r : j[ i
; o F ‘ ‘ 4 ]
35, o ——1 t I — = i T &—
Py — | — Tves \/
7 by ] , 8 pemm—— | 10 1 \
I N —1 4 I
_im‘ I ] — Y i A :’S'l ' ——1 ——1—]
A2 N S "“—. HL‘—bH
12 13 14 15 16
; ' P——— ‘g —— ; " = = =
Y 1
S ——— == o —s
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Solo with Piano Score
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CHORALE NO. 12

2 e R B e o 4 5 » 6
| ’ = : F="r
-~ ! 1 ]
. ! | | 1 . | | .
! | | | 1 1 { i i 1 ! = ;
= S S A udi e &
-_ g
Fel SN F == h
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dd |y I~y g T
! ——+ L] : ‘hr s :
= =t
7 8 o S @ 2 o 10 1" Fjp .
. .—-El 1 ‘F 1 1 F ’ ' ' 1!
)
| . . |
1 ! . | 1 1 1 {1 |
b1 I )| 11 1 )| 1 1L
S f Tt iddisam
\_ - ~— r ~ ~
/'\ Py —
edod d | ITT Jo4 1 ghy 0
1 '_F_'_ — 1 ——1 1 1
E | . !  S— M 1 A
I — | ] =
-~ = ~——
N
12 2 13 o 14 5 16 ')
o—F e £ e f 2 e , Lapf » o
1. 1 1 1 1 )l 1 1 ] ] 1 )| ] }
(g - 1 e m— - : ~—
)
| =~y | [N B ) —| | i)
1 7 1 i )| | 1 i | 1 | r 1 | i N
d || 1 1 ] {
r2) - &
= — = — N\
~ . Al . —
—
_ bd Jbd ) J e L) Jde | S L)
N ——— 1 .
R = i 2 —
—] - - ' - T P
v/
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
4
L . 2 R 3 2 FN Q 5 . o 6
#gzl—n‘ T o
F S )| 1 I ] 1 ]l - | 1 | | - !
N { ) 1 y A - 1 1 | Il 1 l
Y] T ; ' T
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7 | —~ 8 > 9 ==~ 1
¢ i ] i [F i T 1 T 11— I? It 1
o —~—=a % : 1
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12 . 13 _ — 15 P 16—~ /&
(o e e —— - = see=—i=tc
ry, r— — I v —t
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CHORALE NO. 13
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Anonymous (1536)

2070

13

19

P e |
18

17

10

(2]

—

16

9

15

(Must be played as expressively as the melody.)

l

Soprano Melody (Ob. 1)
L

Alto (Ob. 2)

20 7N
20 78N

13

13

12

13

r7D

19

19
19

12

12

11

18

18

10

17

17

3

16

16

—

2

15

15

15

(Must be played as expressively as the melody.)
(Must be played as expressively as the melody.)

A W)

14

| <~ Wl )]
| & o W
14

Bass

14
W7708B
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CHORALE NO. 13

Solo with Piano Score

alll  —qolel
e
\
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| lﬁnx,
S L TR
mld
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— —— |‘ |
( ( )
bt -1 -+ P .'I‘ |~
Ky || TR 9 [N—
Q L0 1N
L - 1]
3 > »
e i
b Heh

L TR Y
| B
(
EEL) T — %
1O [T -
0 en
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IR —dle/
t
o«m{ IM.TI 9|

o

NG |1
\ERN TRQL

e

\REN |
TEN

o ;

-
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20 7N

19
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I nfw.l \
N olall
TTRQ O
VAL |
(
i . J N
7 - Ol INL
TTORN_ B\ BL TH
-3 IAI N“ Iv
H— )
3 4 I
< U sle
S ———TT

y as the melody.)
performing the chorale as a duet.

(Must be played as expressivel
rt with the soprano part when

Duet Part
Combine this pa
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0
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CHORALE NO. 14

Soprano Melody (Ob. 1) Johann Sebastian Bach (1685-1750)

ot 1 { 2 3 4 ‘
)4 » F { 1
if;gﬁq:’w P a—p | = R s
d T | N 1 i 1
5 Ly 6 7 8
1 1 —
l' ]P ]P ;"-,0 ]F i o 1! 1 r F F i
3] 1 I ! { | 1 1 T T i
2 10, ", 12 ’:?
» ] I ? = e — - —
S B =

Alto (Ob. 2) (Must be played as expressively as the melody.)

_9 Ly | ! \ ~ 2 | 3 . . 4
17 | { 1 1 ! 1 1 M
D 2 e g

Q%
N
NIl

ﬁ >
u
o
N A\
o
| 1EEA
-4
o
-

t 1 t
)| [
T o s =
~———
~———’
9 L - o i 12 A
1 2 1 1 { 1 1 1 1
v i 1 I | 1 1 1 1 j ! }
N3 i — ) bg - - o i
Tenor (Must be played as expressively as the melody.)
i 2 3 4
f n T i S E————
b —P—l'—_ ) ¢ i T I f ! 1 — —
'Qdmll —— T ! i 7 e " — i " S—" —— i -
0 b ——t— |~ e
e — — -
o2 — i == % 1 1 —— i .
~— T T | L
9 — .10 no_ { 12 A
— —— —~ i
60— ! —0 1’ % ] ’ d 1
\dv | | I \—— \ !
Bass (Must be played as expressively as the melody.)
It 1 ! ! 2 | 3 — ~ 4
=i ====== :
* ] ) — 1 1
5 SR | == =
8
20 b] —_— = ]
— —— W
< T —* i i 1 )
—o e —q® —
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- b} T % ] i T T I ! —1—1 ] t i
) ] 1 —® 1 1 1 : ] i — =
—@ 1



CHORALE NO. 14

Solo with Piano Score

29

L 4 ll 2 3 4 :
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J | _F i =1 B thr:y‘—ﬁ
Jd |4 4 dd|d J 4 = =
SEEArNE X LGyl A
S e 1= P — e —
. ’ I —
5 L 6 7i 8
= w1 ——
Y] i { E 1 } I 1~ t t L
) | | | | ~
( b = LJ 4 J. il { ‘L &— Lﬁ |E
R Al e e e e T a e
S ———

[
< ~ — —— ——
= 4 4
e L STy | [T e 2
\w ===t S
I | ' ' l ' '
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9 10, n o, 12 .
I ! ; [ —— 1
R ——r— = —f—F—r
Py, i | | ~
F : —_—t— :
( —— - —— ‘—L,_H —
[y ' b) l — qi l e | l
~— ~— ~ ~— \o/
A == . A
T ] 1 > r
\ —1 ! - i —f® I 1  — 1
Duet Part (Must be played as expressively as the melody.) ~
Combine this part with the soprano part when performing the chorale as a duet.
2
Ly ] ] \ p— B 1 3 4
1 1 1 ] — ¥ {

\({H
((jf

~N——
3 - | | 6 7 ) sy 8 \ .
} 1 1 : 4 { { i 1 . 1 )|
ANA Y/ i AF d q_‘l { i i '
S

) _ [ ——
9 10 H 12 ')
|I1 b— —=— ! ——1 — ——1 t }

P—1 T T  E— — } i 1 1 i
—1 J — | —»—
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Soprano Melody (Ob. 1)

CHORALE NO. 15

(8]
w

Wolfgang Dachstein (1487-1553)

-

5i
6 L, | 8
e e - i

AN3Y4  — ] ! I 1 1 ] —
3] L ! | 1
a
26 1, I - L

1 i P—

- 1 —— '_F_?_F_
—

AN1Y | RS S 1
) ol

Alto (Ob. 2) (Must be played as expressively as the melody.)

3

=]
—

L1 4

¢ 7
- ~ =
12 0t 14
1 2 b !
t ] |- |
N S
Tenor (Must be played as expressively as the melody.)
L 1 2 3
o
1 1
1 1
} -
8

444

12 14 ) | T~ A
_9 1}1 i-, AY AY > — T i I_‘ ]
! 1 I j i ] T
) ] |
Bass (Must be played as expressively as the melody.)
1 2 3
_9 1 =7 5 }

|
1
|
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Lii—l_‘_‘_.“‘

4
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Solo with Piano Score

CHORALE NO. 15

31

1 2 3 4H | IS
m.'?: 1 1 I
1 1 1 1 11.?— 1——"—;]$
AN2 " | S g S N - —— | R SR S S S 1 ) S VR S
Y] Il 1 LI | [ I
o o R TR B M~ I I e I

I —

b

T I h—

( 1[#‘3) B

#b"',;"—e—‘——]';‘ — S ! S=
6 A |, | T 8 L9 10 1
= — o o
? ! - { i { i i ] 1 1 F¥ { E+F
N = e S —
S R I N N I O ™ L] I T
1 1 11 1 1 l
T [ =y o b e B B B
~ ~ — —_~ — -
= Jd 4N
1 1 4’: _!ﬁ_l I '{_l ;——'_F
SECRESSREESS S — R B SaS
16 ')
13 R e LS 15 ~ — !
1 lll] | 1 = Q— I—
S=soes St == e
— ~
e R I R Bl Nt I o o ;
bo—g — l‘—‘—%_'] !
| === | ]/l l =T I
| d 444 L\ IT])
= ;‘rj:_#:.] SELEE i

Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
1 2 3 4 5
# | IE IE . ] 1 P‘} } { i 1 = 1 i —+ ] } i [ ! E
A3V T '—d—-‘—t ; . j__d_t;d_‘__
o l L M~ S
s — — . —1 — v ] 1 ﬂ 4 “3 ﬁh } > ﬁ —1— ” L 1
v 1 1 11 ! |
g 1 .?—“—;:htihi'r—ij——f‘ 25
Py = i bt . I 1 ]
2p |, N 13 ) 14 15 16 L )
1\ 3  annmatill i Toay [ ! 4 [— 1 ) 1 1 1
1 (:” 1 ] ) D | __ } : t o i—‘l [ - )| i
[y ! o~ ~ ~ ~ ~—_""



32

Soprano Melody (Ob. 1)

CHORALE NO. 16

Johann Sebastian Bach (1685-1750)

L 2 -\ 3, ! 4 5
X )] g - 1N ] ! ] 1 t i 1
) ! — e — e
6 oy 7, 8 9 10
3 Y i —
- : l i i 1 I' }' 1 1 l'
Y | | i T I I
1 12— 13 L, 4 15 | e 16 -
Ay e
1 1
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Alto (Ob. 2) (Must be played as expressively as the melody.)
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1 ) ! )| 1 | 14 1 I { 1 ol % 1
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Tenor (Must be played as expressively as the melody.)
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Bass (Must be played as expressively as the melody.)
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CHORALE NO. 16

A
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r £ )

Solo with Piano Score
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e chorale as a duet.
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(Must be played as expressively as the melod
t with the soprano part when performing th
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.
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Duet Part
Combine this par
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Soprano Melody (Ob. 1)

CHORALE NO. 17

Johann Sebastian Bach (1685-1750)

1 2 3 4
I r —— - - h " 5 4
1 % 7} ¥
v —— . : . i 3 ['—P—d_td—___i_'_Fg__'_
S —t— = ==
6 E | 7 8 9 10 .
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0 1 T T T 1 F ] ﬂI
ANV )| 1 ] 1 1 ] | S— 1 i ]
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d_‘ s i . 1 IF "_blﬂ— — f 1 I T i
J 1 I = L B
Alto (Ob. 2) (Must be played as expressively as the melody.)
1 2 3 4 5
_9 " r—— - t  — t N t f—— - " =) f
V AW £ ) { — 1 1 )| 1 JAVEN1 1 4 1 1 1 1 1 1 1
Ge T e e e oo e e
T E=8S e e
< e ~— ~ K 1
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- [— 4 ] 1 i’—i_‘_‘ 4 I
EGESTES o he = = o e
e [
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Tenor (Must be played as expressively as the melody.)
0 | | 2 ~ 3 4 5 —
T T N Y [ I,
Caefees o= —— e =
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1o 1 D) Il
o e t } I — ———— ——T
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Bass (Must be played as expressively as the melody.)
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s — s e e ™ e B e S B e o o e N t‘ﬁ#
& — ' - o/
‘g L7 8 ’ M~ W .
t ] i o i 1 J_'_lhli i { i |
. T 1 t 1
)
1naA 12 13 14 15 e 16 \
I i t e~ — — T T J{___
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d) ~ — </ ~—
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Solo with Piano Score

CHORALE NO. 17

35

I e 2 3 4 P~ 5
ANA?4 ! ﬁ—‘l } % }a I' { ‘i = 1 { I 1 1
Py) i \ ¥ | T ' T | —
| = ] || [ | | D I
_‘ al )i ﬂL ) j 1 ] |
£ < e —o—¢ —9—
o I 'S V1 ! l [
S P ~ —
- dild Jo 434l
5 y 1 1t 1
VAR VI 1 i Ll P 1 )| ) L
{ ! 1 | | 1 r IT hd I M } {I ¢ )| -
6 , 7 8 9 10 )
# — g?_ —#' F'—F I =
L { | #Q_,L L I i I L
2= [ _IF I ] [ - I [
T R r‘\ | =i P
- J J L 4 Jld 4 dJ]) “! g 4
" - | | : g i 1 1 1 {;l | L 1 1 I 1 I _ | —
| I ‘I. | = I T ~ — I T I‘ﬁ'r_ I u T + et
n | |12 Rk 14 | 15 _—16 ’,\
T ' I T — T | T T
SSSsRS=stEE = EESE=SEt=
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L L I S B o | > ™
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i
ST Fr T O P Tt
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R e e e =
A \_/
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
1 2 1 3 4 5 |
e e e
s —dj—‘:ﬁ —— - : o2
6 7 8 9 10 )
e e T Tt
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4 & - { | R 1 I 11 1 T30 gg < 3 ] 1 1
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CHORALE NO. 18

Soprano Melody (Ob. 1)

Johann Sebastian Bach (1685-1750)

2 3 4 3 — 6
| 1 1 1 1 [y | { } ;
AN2Y 4 1 ] 1 | { hed h ] ] I _l' ‘ “ lﬁ * ]
e ! I | "y | f ! | | 1
7 A . 8 9 L0 § |
— T } i I 1 ]
T p——a—P — = 2 —o—F— T+ —f*
NI I I o &—] [ I I I I I I |
o | ] | | J | [ ! ' !
12 13 14 o115 16 , ~
o P o F { | 1
ANV E i f t T I' o—| —  — 1
Y] ' [ | |
Alto (Ob. 2) (Must be played as expressively as the melody.)
2 o 3 4 5 6
#:gr = —1— N——1—F S —  E— t——%
i‘———" FLnl l! & ‘—-‘—‘l 1 } dl *
— \_/ -~ — @
) \ 8 9 ) 10 1 —
| Y )| ] 4 n 1 P— )| ) )} 1 ) !
J —— - N ———1 ' H— 7 o B :
r ‘
—2 o —==4
I < e/ i
12 13 14 15 16 7~
t f = " t — — - = ! i
| & | 1 1 I 1 1 1 - } 1 ! {
Y] > — N— = \_"/; _® i &
Tenor (Must be played as expressively as the melody.)
A 1 2 o~ - 3 4 5 6
N { )| (N
e e e e e e —5
L] 1 ] l - 1 | | 1 | | .
Py) T T ' L i ~—
7 = 8 9 — 10 1
1 1
%Q i 7 »— Hﬁ i T | —» {
AN 74N W S 1 1 1 | 1 1 ‘!
Jr ' L T i
12 ~ 13 L1 15 16 o
#&'—_F—P—._ P ———— '! " B St <., S J— ——
S5 ——1—11 i — T T I I T 1 i —
R e e e = —] E——— i i
Bass (Must be played as expressively as the melody.)
] 1 t i N I 1 : N I
? I ] M | 1 ! 3 ‘1 = ] — ! = — '_FI :\ ]
> ~ ~ ~ & o, - F - v/ e
7 ? 8 s __ — 0 i { 1 —
I t 1 I 1 1
'_..
T % [P
| T N— \! | |
12 X — 13 14 . 15 . L 16 A
— S T . T t I ; —t— — ;
(e e ==ra—a=asf s ——
Y = ~J o &
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CHORALE NO. 18

R E—

Solo with Piano Score

2

O
4

™

16

1

15

o~

o

-
=

)

14

A

N

13

12

10

e chorale as a duet.

Y
4

SN

N

(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing th

x/

~

Duet Part

16

w7708
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14

13
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Soprano Melody (Ob. 1)

CHORALE NO. 19

Johann Sebastian Bach (1685-1750)

1 2 3 4 5
A \ ——= | —
16— T € I j t ‘# 4 ? ] 4‘_‘t

o | | | 1 [ ]
6 7 o 8 9 o 10 |
e — ; | —
{5 — = —
D)
11 | 12 13 14 L 15 . 16 /2
1 N | N | 1 1
——t o 1o F W o L 5 1o 5
1 1 Il 1 ~ 1 | 1 1 bt ) 1 .
Y] | T ! | | ! ) ! | {
Alto (Ob. 2) (Must be played as expressively as the melody.)

! 2 3 4 5
#:f 1 Y 1 . B B B } ) } T T : K
ri- c I )| 4 1 ! 1 1 1 1 1 I ! 1 1 \' IAY
o . —— —— s s~ — "

d ~ N N— R
6 7 8 9 10
ﬁ X i e S i T  S—— ¥ !
ey - Py 1 A I I ] = . i
J LA S T A e
ue 4 , 12 B 14 15 167\
1 | i ] A 1 1 1 | 1 N 1 J 4
1 1 | d‘i : 1 ! 1 | 1 5 —1 1 ! \1 } ‘L‘
hl o st e ! [, Al i i ; !
e —— N — S U.
Tenor (Must be played as expressively as the melody.)
1 2 3 P 5
%ﬁ ; 2 » | ——
i 1 1 1| 1
] ! ] — i — ———
0y ! M ' - —
6 g “ 7 . . 9 T [—p— 10
5 1 \A | A ﬁ —— | \' P
_f — # I ﬂ] T PN |
NV | hl 1 ! 1 1 1 i ~ !
Y| | J I f I [ I 1 ~—
ne ; 12 i3 —_ 14 s 16"
57— —® (o ——— 9 » - ) I
A——r—F— ] &—] ——t— —— 1 "
S } ! } } —— -
Bass (Must be played as expressively as the melody.)

1 . ) o~ 3 4 ) 5 \

A e —ars—+F —
- R—- I 1 1 o1 i

AN Y. d ! 1 1 ) — 1 . 1 ! 11 ] 1 1

e I ! [ | ' =~ " |

6 _ 1 - 8 9 % 10

— i e — A I ———
AN374 1 2 i} { 1 !ﬁ 4 T h S 1 } } € {
e | o | | | '

" . , 12 .13 I LM 15&,\ L 16 /2
1 | 1 { 1 1 3 =

—F T—1 1 8 —® !#ﬂ!#_k t

& | & 1 ; -

! o= S : z Tt

w7708
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CHORALE NO. 19

Solo with Piano Score

sl

g

gl 1
(

TN llrﬁ ﬁ_—wm Qi

o~

pu—
rl

{ 108 L [ Y
o
1 eel —wW]ID
ﬁll T TV L
| ﬁv
imER=
L) |
U=

—
—

10

m
(1 NI\ ] 1
T l,#rA‘ |
i %; :

|‘ 3
i i
) S

L g
TR ] Vlo ww

m o i
A 5
I

33 B LY

Hee e B

15

14

13

12

16 A\

i)

T ¢ -L.ml.vmlm \
i #V
ol 1) mm
. T \ \ AD o
i TR _ -\ Lvnl
| el _|U... .
(
IR _
i IH le —|| L]
o v wl )
L Treel l._Huv
o 1wl
I —u|{ell
1 Tl —eielll
110 | Y
o

y.)
e chorale as a duet.

(Must be played as expressively as the melod

t with the soprano part when performing th

Combine this par

Duet Part

2

10

m—
1 1
"

iz

15

14

12

16 /A

13

W770B



40

CHORALE NO. 20

Soprano Melody (Obs. 1 & 2)

Johann Sebastian Bach (1685-1750)

2 3 4
tee—rrr = ==
0 —
d ] A % I T [ i
5 f 6 A . 7 | .8
= ' ——— —r .
o——+ ! = " g
9 e - 10 ) n ., . 12 , 13 ~
Il . 1 1 1 1 |
! Il Il ! ] ] 1
= J - T — -4 IF-——I' » >
| ! | N—
Alto (Must be played as expressively as the melody.)
1 2 3 4
€— T i 1 T — 1 ] t I N———
J@—Hd S L e s l'—#a - — - — =
~——
5 6 7 . 8
#ﬁ i — s e e — i — ———
:%jht:;{:ﬁm—i—‘——% — — e 3 ; —
9 0, 1 12 13 ~
+ ! 1 } n @
10 f AY ; ti ! I t A —— t t !
. i ‘
—ﬁL—‘_@'_‘jd,u Go ¥ "o - — ‘ -
Tenor (Must be played as expressively as the melody.)
g g ! /} 2 3 4
J 1 1 1 i j ) 1 i % 0
ey : - s i l‘ _d___t_. i(.h.)‘ & )
Py, | y 1 | ~__ 1 ~—
e SN S =
1 1 )] 4 ! )
1 0 i - T 1 1 1
:@—-‘——d i Ixr 7 —1—1 i' —— i‘ﬂ:‘? 5 oG-
2 13 0
9 | | g 10 o~ Py 12 st — .
—— i —t— ! ] i o P E— T
# L_ P | Vi {
) | - b = —~ Y
Bass (Must be played as expressively as the melody.)
! nd 3 PN 4
e : o —
.%‘I_L_ﬂ, & —- i i — g — i i t
N ——
5 6 7 8
1 1 >
t t — j —] ———® ——— i
J o f oo o * & | i
9 L g 1 , 12 13 ~
> 1 1 S — . 1 T "
Py} i ~ | — ~ 1 ﬂj\/ﬁ‘ . I [
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CHORALE NO. 20

4

~t

ot

Solo with Piano Score

!
1

=

==

F__
 I—

— ™

12

IP—?‘-—‘ —®

10

.

HFE T

m—-

)

r

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part

=

e

b=

13

10

TR

]

X
1

JAY

Y
‘ﬁf

ii-.

S

MR E

S—

w7708
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CHORALE NO. 21

Soprano Melody (Obs. 1 & 2) Niels Jesperson’s Gradual (1573)

T — : I 3 - —
a1 P e e o e S
| Y | | ]
7 8 9 10 no, 12 , 13
#gﬁ* 1 1 i ! 1 = 1 ] { T 1
: 9 9
S ——— ; ; ‘I 1 1 T 1
PY) | Y | |
14 15 16 17 18 19 20 /N
% : : | { 1 E i 1
-o—9——p -
g ' — { <+ o —4

Alto (Must be played as expressively as the melody.)

1 2 3 4 5 6
#ﬁﬁj " I > : I : > n
T 1 : 1 1 : 1 ] 1 1 1 I : T T T
1 ! !

:
WE
i;
f
|
%_

— 8y T " " T ——t—
b ——T— S e T
:
¢ ! —g —a—t——0—]
@ ’ o <
p

i
T__-
+L_
il

Tenor (Must be played as expressively as the melody.)
|4L | 2 " | ! 3 { | 4 | S " | 6 l l
T ——— I ' ] ——® 7 f 3 ——
e o ™ e e — ! { o — e
7 L, 8 9 L 10 n, , 1 13
1 I : J [ ] | I 1 { ? ?_F
S * (— T
14 15 16 L 11 18 19, 20 /N
'__' p { 1 ] I i i1 1 {
ﬁﬁ;’:\w T e i
3] T T ' { | | |
Bass (Must be played as expressively as the melody.)
1 2 3 4 5 6
{ — —— %ﬂl = 9 }
)| | 1
T g1
7 _ [y 8 9 10 » 1 12 13
s T » t f 1 }
r . {? i %t j er ; —
|
14 ; 15 .16 17 8 19 L 20/
i 1 1
i — T e = i
! 1 1 1 )| 1 1 )| )| ‘ )
) ] I T v | T T o
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CHORALE NO. 21

Solo with Piano Score

i
H‘;?j
|

|
ZL;
o
:
*

T

- 8 9, 10 o 12 , 13
Ee=SE S s =es == ———=
r— . —— ——t—t—r ]|
b SR | : :{ } | S BT |
: FF PP r n
’! | lll l! s} J Ji
! } .:_{l — 1 r o) r=f1
I l I M [I [Il I T l i
14 [, |16 17 s, 9 20 /A
| S : :
B "—"—Lii e e e =
S —— . ——t ; i o
e T s |
= T AR I A A S
- | w
~
ﬁJJ 44, J_J_J_J_J_iL_Lﬂ,L; |
g o . —&=
" ) S— et +r| 1 ' i
I e H L i -

Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

1 2 3 , 4 s 6
1) I L 4 1 1 4 1 1
ﬁ_}_ ——— i . e
[y L 4 v —s v e

I "
& 1 1 { T 1
;x (h" L& <+ & &
~
14 15 16 17 18 19 | 20 77N
i gu T t T
— —+— 4¥‘1 | t — T 1 } —® o ————
] ' EE=EEE S
~—
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Soprano Melody (Ob. 1)
1

CHORALE NO. 22

Johann Sebastian Bach (1685-1750)

4 5

t

-

I
1

1 o — IF

——

t
! —|' ig.__‘* 0 1 ] | -
[3) | I Foned ! | =
6 1 8 l e S
0 1 Iﬁi ! - o T ! e
AN 4 I — — [ i — — —* ¢ = -
[Y) ' bt ! I Ll |
ug " ) o~ 12 13, 14 15 16 /N
1 1 1
1 1 1
1 1 | ] [ @ ) [ ]
d —] ! M | ~——————— N ——— S S —
Alto (Ob. 2) (Must be played as expressively as the melody.)
1 2 3 4 | 5
§ {J‘ I % { } { % } } { % I } ll —14]— | i 1 1
& . s e e T e e S
[y, o ~ LE __ — -~ ~
6 7 8 ) 9 10
e T e { =
SNBSS e E——e <y
')
" 12 13 14 S 16 \
] | |
— - f . Y — gj‘i © -
~ N—— U‘ ~ _#' \L“_)/‘ R il [
Tenor (Must be played as expressively as the melody.) .
-] ! ! 3 pom o — 3 ~
iy i 11 ) i { < i l»-\ o
e e — —R— wan —1
{ 1 { | | ! 1
6 7~ 8 9 T~ 10
- — ! m= e T
| o W D 1—1 [ ol i 1 1 1
Y4  Io— | A 1 Il | 1 | 1 | 1 1 1 |
) o I . [ [ | ' |
13
P NP O R | S

; ’ ‘ 1 1 1 { J
d 1 1 | 1 ]
Lol M |

U { 1 1 1 1 hid | | 1 |
o) ] — —— ] 1
Bass {Must be played as expressively as the melody.)
1 2 3 4 5 -
#ﬁ}rﬁ - - — . - " " — ot —]| ) ]
f £) 1 1 o | 1 1 1 1 1] ° 1 ] 1 1 1 )
[ # oo VNN LONN. W2RANE | 1 1 1 ] 1 1 T lﬁi | 1 - ]
oy 8 e W v WP
- » J S
(=t e — = e
Py, | - - T T
1 ? 12 y _—J3 M — ., 15 16 N
ﬁ | ) T T ¢ - — - ¢ — ~S )
h]_‘ _‘qtp ;—hp ik o - | 1
& e 11 —#= T + £ HAET 1 ——————1
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CHORALE NO. 22

Solo with Piano Score

4
— _ E——
1 " I {
EESS St e s ==
1/I-\l ] 17 o | | | ! ~_|
(A= ¢ ——

14 15 1679
b
ANV ) 1 i‘ £3 [ ) []
e ) | S~——— T — T— ')
P N et N L~
/ 1 f T ! T f —— — —=_1  I— 4
2 £d [ @ ] a.ngdj
ht f I e
= —r = E e 7,
| 7 AR A =3
L /""___\\
c ) e DN | qu- s 4 I
-
oo = 5
S s hameret——
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

i? B | \ R
vy — -+ :I:s 1 1
¢ S ¢ S — i —— I O - T t 1 T i e —
oy —C— 1 i 1 i _‘_d:&t
s

6 7 8 . 9 10 1
= e

s ":t = | - o= -

o ~ A ~ #< - S——
\—/ N
')
12 13 14 15 16
| 7 —— —— = = !

Tt 1 ) 1 T 1 1 — !

W7708B
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CHORALE NO. 23

Soprano Melody (Ob. 1) Josquin des Prez (1445-1521)
# 2 3 4 5 6 7
A L) ) " - i i : . 3 : T t t
— —— —— — '
Py, o—¢ = = mas— p— —a < &
8 9 L 10 11 12 13 | 14
P —— : = 2 =
o W L 1 1 — *
‘ = | o2 =
15 ﬁ \ 16 17 18 19 20 21 22
#&m 1 - Y )
# fl 0 Df @ R r ‘: H_F gl (9 ) (6]
Py, - ' I —

Alto (Ob. 2) (Must be played as expressively as the melody.)

-ty : : ! ; ‘ :
JTA L) )
b+ 4 (” ] n 3 ' 4 n n n 1
‘9 L q ] { 1 ) ! )| 1S {
o d ¢ ¢ v & & 4 ¢ ¥ ¥ &
8 e 3 # 9 10 1 12 13 14
il ! 4 4 1 N
b + } 1 ] | Il 1 { I 1 4
O— ] = i 2 L — — — i
QJ & [~ _d & i’ @
N
15 # 16 17 18 19 20 21 22
iy ol ; N n : +
1 Dy W« ! 1 ] 1 4 1 l 1
"Bl h i) ’}. (11 W W] ‘-{ 1 L1 1 & I 1 T T — —
) = rd
Tenor (Must be played as expressively as the melody.)
! | L2 | 3 4 5 [ 6 | P 7 .
1A L) ] 1 | | 1 1 ] 1 ] 1 1 ! 1 1 1 1 |
| | ' ' ! ! | 1 I
4 > —6————0—
)

8 # 9 L, 10 1t 12 13 14 o
ﬁyfvr t t 1
i ——» o— {Q——' ‘l_i__‘

@ 1 i { 1 1 1 1 1
) | 1 I T % T
15 # 16 17 18 19 L, L2 21 22
T —— e
ft i i- i W "__‘l_ . i PN m = o] ¥
~——
Bass (Must be played as expressively as the melody.)
. . , 2 3 4 5 , | 6 7
| 1 | 1 1 i
t ] T s i 1 I
S SN S—

5 o ——

8 ¥ ;9 10 11 12 13 14
= : t : ] 1 {
——8#

AN3Y —— % I 4‘IL — o —

) I
15 # 16 17 18 _— 19 L 20 21 2

144 ; ) s - 3 1 ]
@ hf 1 1 0 : C { 1 1 l.'fl :\jﬁ;l ’i [ o [ &
Y] H—é —e—. t & &
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[ & ]

Tt

4],

14

_—~
T

pr_|F T

21

\—/
— 99—

|

N—

y

=

13

20

1

!

~

:

12

19

J-

11

18

r—r

CHORALE NO. 23

7

10

97

Od ®
(K

=

8

.1
I3l
Pyl
744

Solo with Piano Score

15

wW7708B

14

‘.

13

20

12

19

éo

e chorale as a duet.

4

-~
<

-l

18

[~

vy

10

17

16

(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing th

#

Duet Part
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CHORALE NO. 24

Johann Criiger (1598-1663)

Soprano Melody (Ob. 1)

o1

i
!

14

13

12

10

&y
)

20

19

21N
[ § )

17

16

15

18

3 4

(Must be played as expressively as the melody.)
2

Alto (Ob. 2)

14

13

12

10

h L

2178

20

19

18

17

16

15

(Must be played as expressively as the melody.)

Tenor

ol

13 14

12

1 ——

10

9

Ul

2170

19

18

17

16

15

0

11 v
\SEN
Qll

=

el

K]

[+3]

4?-.. £

(4}

=

|| @

hi 2

[-3]

2

(721

¢

o

o

-]

2

b °

>

K]

Q.

3]

L

3

) 2

v

jo &

4

3

2

14

13

11

10

207N

20

19

18

17

16

15

w7708
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CHORALE NO. 24

Solo with Piano Score

[ o
[ ]

—t5—
—T

i1y

14

13

12

10

=r

[ & ]
[ @]

N

Y
¥

—ﬂ-ﬂlﬁ xla
d
—.}a\_.-/ ]

T— Y

1] -

TRy ol

TR T | N

1T  ~ QO

TR ol
=

e

21 /N
[ @ )

20

19

<)

|7~

=t TS s
8-[rd TS L\ \ SRR
NN
e |ee. —NRL
T TR — — UL
b

Lo 0|19

=23

2

N o

I

(Must be played as expressively as the melody.)

Duet Part

rt with the soprano part when performing the chorale as a duet.

Combine this pa

3

2

14

13

11

10

o —

2

217N

19

18

17

16

15

W770B
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Scales for Chorales 1-4

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

s i " s
1 ! 1 ] 1 1 1! 4 s I 1

| 1

11 1 1 1 1 1 ] 1 1

1 1 1 1 | 1 1 1 1 i 1
1 ] 1 1 M ! | 1 )| 1 ] 1 1 i
Y] T — ' T 1

Dore mi fa sol la ti Do ti la sol fa mi re Dot Lla ti do re mi fa sol La sol fa mi re do li la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.

o) . - .
2 y } — T—1 - . 1 1 i  o—
Y} 1 I 1 1 y ¢ ——— ] o ]  —
o W 1 ] L W - 1 I
\J T 1 L1 - —

T T

Chromatic (Do to Do)—Pitches raised a balf step going up, lowered a half step coming down.

! 1 ! l

1 — 1 1 1 1 .1 | SRR GRS (N |
rLl 1 1 1

1 | [ 1 | 1 1 1 { [ ]
t t T

Q) ! 1

Scales for Chorales 5-8

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
| | ¢ PO [
)| 1 1 1 | 1 — 1 y )| - { {
1 T 1 7 T — T 1 i o
N2V ] ! ] 1 M bl )| 1 1] ! 1 ! | h - ! ] i Aol
!) | i M i I | | i T |

Dore mifa solla tiDo ti lasolfa mireDot) La ti dore mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.

e e e e

1 1 1
1y, T T L i —

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

g an o £ obe

l}, i —P:*\'jﬁ' 1 1 1 ] b i “"‘i’f—cl?

S I — 1 1 1 A — ©
) 11 T—T—t t t S — (—

e L ! T

Scales for Chorales 9-12

Maijor (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
] : ¢ : 1 Il
i { 4 P 1 i i

T O —

1T+ 1T 1 v 1 1 11 1 .
2T —— _‘_i_‘+ — Tttt :ﬁ_‘—i_['}
T T 1 g

Doremifa sol la ti Do ti lasolfa mireDo(td La ti dore mifasolla sol fa mire do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
| |

_91%7 N —4 — - " —1 7 "

e e e S T B T S e e S S T T TR LY T e i

o o ¥ I — g . 1 &
+ ot o

0L \ A
—a D N N 1 1 | 1 1 —‘a'—F#F’— 11 1 T 1 1 1
T p— A
jiﬁﬂ—'_ 1 S — — I
t 11 I S — —1 1 robe—ha

I L — T 1

w7708

®
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Scales for Chorales 13-15

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
[ ! o0 o e o [ 1t [
] 1 ] I ) G | 1 )| 1
e o e, L e P, B A I S ——1 ni ) 7 —
1 | | 1 h - | | 1 ] ] )| 1 1 M 1 ! )| )| Ld
ry) L N T ]

Dore mi fa sol la ti Do ti lasol fa mi re Do) La ti dore mi fa sol La sol fa mi re do ti Lla

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.

b+ +—1 b o — — 'L:da;.(b,, —
1 ra) 1 1
e o e e et et e e i & e i o o e e

3] — i Tt T

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

| R
) SN | 1!
_F:ﬂ;:p_-n i S i ] mOE b
1 i1 ] R | 1 | I | 1 [ & ]
i — ] )

(3] L 11

Scales for Chorales 16-18

Major (Do to Do) . Relative Minor (La to La)—Relationship? Same key signature.
el fre | ”
f _-IF —1 — f ?—P—;#—P——F - ! IF_I':.—P—
N33 11 — 1] | S o i S — — 11+
.) H N M T ' | I M N 1 ]

Dore mi fa sol la ti Do ti lasol fa mi re Dofti La ti dore mi fa sol La sol fa mi re do ti Lla

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

' _#F_":'l_’_ i ' Iﬁﬁiﬂ:&ﬂ&m '
1 1 )|
WI;:! e e e a  i  e e  m m  S

)| ] 1 1 )| | 1 I 1 1 i LA | l_ ]

) [ — ] L =T

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

deple f Fotre beobee vy,

Scales for Chorales 19 & 20
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

4 ! | " 4 | | "
1 I 1 N 1 | 1 1 ! ! n
| 1 I { || I I I

I 1 ! | 1 1 )
1 1 1 I v 1 )|

4 1
5 = = S A e

Dore mi fa sol la ti Do ti lasol fa mireDo (t) La ti dore mi fa sol ta sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Scales for Chorales 21 & 22

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
| ! L [ Il
#ﬁg yq) t I — 11 - —1 t  —
%dj | W N 1 — { { } — 1 ] i } }
———— o g ¥ I e

Dore mi fa sol la ti Do ti lasol fa mi re Do) La ti do re mi fa sol La sol fa mi re do ti la

|
Ei

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

" | l 4 i ! ]
#gu S — T " S — T =T
)W £ ) 4 1 | S 1 1 It 1 + ra) n 1 1 1 11 1 "
o1+ I f L)  ——— !WM t
AN2Y 4 1 1
) s o7 1 = A I =
t ot v
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 23
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
# ! o L v | -
- 1 1 1 1 )| 1 1
e e e e e a e
1 T 1 v M T 1 1 1 ! 1 1 1 - 1 1 1 1
y, I ] [ i

Dore mifa sol la ti Do ti lasol fa mi re Doti La ti dore mi fa sol La sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 24

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
1 . 1 -
1 1 1 1] ¥ 1 ; ; ] i 1 1 ] )| n
P e e e e e e e e e S e R
5 R e = 7 =2

Dore mi fa sol la ti Do ti lasol fa mire Do (t) La ti do re mi fa sol Lla sol famre doti lLa

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—oth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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