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CHORALE NO. 1

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 1

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Johann Sebastian Bach (1685-1750)

CHORALE NO. 2
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(Must be played as expressively as the melody.)

Alto (Tpt. 2)
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 2
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Duet Part

Combine this part with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)
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CHORALE NO. 3

Soprano Melody (Tpt. 1)

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 3

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.

1 2 3 4 LS
| 3 1 1 1] { )|
%1‘ ! ] T 1 .g 1 1 T ‘1' \J } ‘} 1 i\_-’.l 91
6 — \ 7 8 — 0 N
] I‘ ] ] )| ¥ - ‘] I. ! ] i ‘I 1
e | ~N— \\\____*’/‘ ] .2___,/ ~——— %%:::
1 12 13 14 15 16 /™
= cE d= El — '
o = *F v — =~ = =

W77TP



Soprano Melody (Tpt. 1)

CHORALE NO. 4

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 4
Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Soprano Melody (Tpt. 1)

CHORALE NO. 5

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 5

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 6

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 6

Solo with Piano Score
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CHORALE NO.7

Johann Sebastian Bach (1685-1750)
Soprano Melody (Tpt. 1)
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CHORALE NO.7

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 8

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 8

Solo with Piano Score
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Duet Part

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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12
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W77TP
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CHORALE NO.9

Soprano Melody (Tpt. 1) Johannes Rosenmiiller (1619-1684)

| 2 3 . 4 5 6
1 T ! }9
__b' —
AN1 74 i d - ¢
7 8 9 10 11 12 13 .
1 1 1
. £d ﬁ ﬁ O 1
= ====0 3
) ! ' '
14 | 15 _— 16 17 18 | 19 20
1 ] ~ Py |
—hp o = —
1 1 1 1 ©. [ & ]
PY) ] L [ )

Alto (Tpt. 2) (Must be played as expressively as the melody.)

2 3 4 5 6
Are | |
A 2
A\
)

oLl

: 1
& & 13

7 8 9 10 1 12 13 )
} It 1 5 n 3
e : i1 Y — : = —
AN 4 [ ¢ ) ho )
Py) -6 r & W &-
14 ) 15 ‘ 16 17 ) 18 19 20
1 1 i 1
i | 1] |
—4 & S —& -
? p— \ - ©
Tenor (Must be played as expressively as the melody.)
2 3 4 5 6
Aie : :
A W) 1 1 1 1 1| 1
AN 4 1 1 1 )| | 1
Y] & & = = & © > z & &
7 8 9 10 1 12 13
I
ﬁ—b T t it f .
R R eSS B ° =SS
o SN— hid z o
ﬁp 15 16 17 18 19 20
I + 3
ay>— ! t t } t
SESS s =5S 4 =
Bass (Must be played as expressively as the melody.)
2 3 4 5 6
\ W2 1 1 1
AN174 | | i3 1
J 2 & 4 z b=
7 8 9 10 1 12 13
1 - H— . t
) t o) g T X # © &
[)) z & & w
~——
14 15 ) 16 17 18 19 20
b f !
6 g Ca t t o)
[~ ~——

W77TP
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[ & ]

20
20

13

13
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"
1 B
}
155 8 )
ME 8 )
12

19
19

12

18

18

11
11

8

10
(o)
(8 )

17

10

17

16

CHORALE NO. 9

16

2

15

15

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

1
4

~’

%
1 1
b |

ra]

Solo with Piano Score

Duet Part

ANV

14

W77TP
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CHORALE NO. 10

Johann Sebastian Bach (1685-1750)
Soprano Melody (Tpt. 1)

o

y 2 3~ — 4 |

i F#F:' —
1 T
1 1

, HN
| NN
TN

D]

9 10 " 12 ~
»- o — —
540?5:' —w——F — 1P fo o
R e = — * % f

Alto (Tpt. 2) (Must be played as expressively as the melody.)

—— o ;
s T T - Y __i d1 ! ; I ; 1
Q) ‘/ er?
5_9 1 | [——— 6 " 7 \ ! 8 |
PR ‘ e —hh %
S __1_‘_ 7 1
9 S, § l() ' ( ﬂ “ H : Y |2 . j
1 1 1 } } } % 1 1 1 ¥ I 1 1 {-% } %j
. > I J > %tﬁ ] ##i
Tenor (Must be played as expressively as the melody.)
1 2 3 )

ﬁ T t ) — : . t T T " T t .
W— i[ " d": t { — ; 1_‘j - { 1 I il .} —
o ¢ e d¥ T T v ST ie Vi o

5 6 7 8

iv‘ ] T i m— t I 1 1 — E:%_-F

R e e T e e A B T b

> N_* * . ~— — A A &
)
L, 10 I 2 A
I " 1 1

o 1 1 Y t t t —— Y = i
¢ @ o = — e ¢ < ’ Vi ¥
Bass (Must be played as expressively as the melody.)

1 2 3 4

_—9 L% t ) T 1 ] % =

EGESS ' = = SESass—
[y — & ! l

5 6 7 8

— } " ]7
—l'jlj]—f l { = _il* Hl?} i .—‘f ! 1
—— o H——Cwg u® X
9 R e 1 12 ~
T = e R e e e -
\\-—._/.
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CHORALE NO. 10

Solo with Piano Score

: e — — 4 i
e "
d 1 T L ¥
| . . . L | . - l | | -
e ——— e w
5 G':ff | T T T 1 —JT
J |4 D) iV IR RPPEF PRV P
%E#:_—‘H :Fll | ?—: '—# 1 1 o
=S | =SS =
5$——,_,—r—, - L S — . SO :
G — ¢+ o —fp 1" —bs — =
o) gl N | ! I
e et
J [ | 1 ( | | —
- = ~ ~ N — o~ Vs
" T— —_— ~
4 479 #ﬁ{J ;[ d D“m
—— ] e o B e
_— 1 = <[ = == ——
1 12 ~
%rb—F—F 2 m{ — — . e
;J } { 1 i 1 { 1

T;[
s +4
J I ll'lL_J'u!C: W
\.

J_ P , [y
_ ORA, L i XETEIC
i e e e BT
e
Or I o = L
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
T { : I ! { 2 { } ) - i . = I - ==
Py) ~=> i L .—‘—-‘—‘—"—/. ~— _d “." ~—"
5 } 6 , 7 . 8
t 1 J J { }5“:.;‘:'; [E 1T }\1 } \ } i}
')
9 . 10 e

W77TP
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CHORALE NO. 11

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)

1
T  —
e
—

Ay~r

5 | 6 7 - 8 | 9
= e
' e S e R e — =
I T

10 11 12 ) 13 14 7
#‘:g; ] » e — —

& — T e 4o F s>

Y] d ] ? 1 [ ! i *
Alto (Tpt. 2) (Must be played as expressively as the melody.)

I . 2, - 3 e B 4
T T — } —1 N } T f— " N T

i" y ¢ S— 1 T 1 | y 3 1 >—u —1 1 y 3 1

¢ | wa— i 171 Py 8| » ‘

\le o . = . I X - —  — —

s
1
:

=)}
: .

- ]
i
Il b~}

. |
L YHES
&/
ML
i
'y

":F’
N
<§ }

N—— ~
10 L1 12 | o 13 14 /2
— X i ‘E T T T —] —— 1 f
= A T e e —— 4 — — — =
N—— &*
Tenor (Must be played as expressively as the melody.)
1 2 3 4

T
il
Aht
!
St

ANIYA T i —T— T J
g 39 v - P e v 3 <
5 6 7 8 9
_9| N } } T T
V 4% l; 3 y ] i { [ } ! . 1 n f
| & a0 Y 1 1 PN ! ! | I | | )| 1 I
i : =S e S
100 1 12 13 14 /N

1 3 P 1
e 4 N f ' 1 i -— 1  B—
S T Ao e e S S S

z ~ & @ N &

Bass (Must be played as expressively as the melody.)
__9 U ! ! [ 2 3 i : 4

b —T— I 7 —— 3 . T ] I i ; ¥
#“""i—‘ - a Py I JI ) -— E &
5 6 7 8 9

1 J— ) 3 i i 1 1
A e
\J hd | ) 1 1 ! |
Y & & T 4 e 0= e

"‘/

10 n 12 ‘ 13 14 £\

1 N 1 I 11 1
== == H——] -
o & | — o 5 <

(
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L3

CHORALE NO. 11

1

AN 4

Solo with Piano Score

0

Aﬁf

X3

14 7N

S ————

r

]

13

‘*‘/ I

3

W77TP

14 7

13

r—oe

12

311

[ —

/\

=

(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.

Duet Part

12

1L

1”4

n
N1\ )

L2
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CHORALE NO. 12

Melchior Vulpius (1570-1615)
6

o A .
1 1 1 1 1 | 1 I 1 T 1 T 3
== e e
1 } 5 1 1 ! 1

Soprano Melody (Tpt. 1)

1 ——t i
#Q:H' ]'—P i ——— > — 1
\;j’ 1 | { i 1 r i ~ 1 ! —d

Alto (Tpt. 2) (Must be played as expressively as the melody.)

2 3 4 5
#l T ; ; N " — i -
e 1 : === =
% = —— ) — = 1 - o ["Ei
T T —

(=]

9 10 1
f S e m—| { ——t—t =]
I i 1 4 143 1 i 11
z  —— T — e e =1L T
~— ~ ~ ~
2 ‘ ) 13 L, 15 e, 16 ~
1 1 1 | 1 1 1 1 3 1 )|
T w—a 4 =] = EEE=
~— SNa——"

(Must be played as expressively as the melody.)
3

# s 4 3 6
[l 1 | . ; '
1T £ ) : — )| N T 1 N : 1 1

B —~—3 =i ' — ===

—] I . T o9 ]

7 9 8 9 10 11

Y 4% lh ) n ' N | 1 "

[ £ a0 TR 1 I | | 1 1 1 1 )| A
. ¢ & < ¢ & - 4 & = CR RS

v & M

\/
Bass (Must be played as expressively as the melody.)
/) ) 3 4 5 6
1 i i ]
e— t f 1 J ) I } ] B t t 1 ——
I ™ —1 R O — — +lL_1:
) o v ° e ¢ ¥ o4 ¢ ¢ = \\__:/ﬁi
7 A 8 9 10 1 L
" A L 1 | 1 | ]
1 1 1 s 1
(oy>—1 i — P 1 —
SRR =y RS o e S dd o =
\__/
12 o 13 14 15 16 ~
I 1 1 — 1 1
(’LQ b ‘[ l; .II ) 1 1 { 1 % Y { {— I
1 ‘ ~e— I 2 - )| ] )]
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CHORALE NO. 12

Solo with Piano Score

|
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I
1
-
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W) " T t 1 t ) | ——— i T i T 1
bl i 1 1 1 1 i i ] 1 T
-
[ ~—— ~ " ~
- ~ ——~ —

>
i
-
_.J ‘T
Il .
[ (

TR
%

)| 1 )| j___ 1 S
1 r—— ] | t ' ', ~
~ ~—— ~
12 13 14 15 16 o
T s i | ﬂ fo- i T
e e = e N e ey ;
] I 1 T ! [
Y] 1 1 f 1 T 1 1
| | =~ | | | | 1 O
1 12 1 | 1 | )l | | 1 | S| "

(\d
R
R
R~
e
) _
qlt_( | |
) t:‘t(
i)
(—ﬂﬁn,_

"
r
bd 4 b ¥
Sttt = =
T e

=] SURNE =S =

|44

Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

2 3 4 5 6
in  E— ) S — N ; | —— y—T
)Y £ ) 1 1 | T 1 1 )| —1 1 1 | 1 1
P 1 — Y 1 ‘u'#ﬁ T
—o o= 25l — = o5 —‘—d-ﬁé—
|

L1

7 8 . 9 10 1
—} | Jougy 1 1 ! { i 1 1
I ! 1 1 1 1 1 1 1 1 1 1 L
[‘ﬂ\ L I 1 { 1 I 4 o I
129 13 .14 15 16 Q)
1 1 F— 1 1 1 1
D T T S — f - ——— : —
» o = e
) N . & 5 ~ b

W77TP
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CHORALE NO. 13

Soprano Melody (Tpt. 1) Anonymous (1536)
A ) 1 2, 3 , 4 , 5 n 6 o 4
1 - —— ——— - = I I ———4  —

< 1 T i 5—¢ ! 1
i ! I ] !
7 { 8 P | 10 —~~ 1 12 13
o ] T _l’—'h;q 1) 5 1 t —p
1 | [ 1 1 1 1 1 1 (7] = 1
! 1 I M )] M ) ! 1 Ao 1
Py) 1 ' ¥ T ] g

4A | 15 | 16 . 17 o, 18 19 20/

w—— T I I ——t= f
i e o iF o
[)) 1 | [ — I
Alto (Tpt. 2) (Must be played as expressively as the melody.)
e i 1 ) 2 . 3 4 ) 5 . 6 L
i I ) i I 1 1 ! 1 1 !
o ivl 1‘3 % ’} L | ! T 1 | L 1 !
Py) A —~——
7 | ) 8 9 10 " 1 13 .
b—1— I t ) : I T
= & T 2 & ¥ . —
PY) - l I ~— \
g s 16 17 18 19 20
T J— 1 i - : | t T t
1 1 1 1 1 i ! 1 1 |
3 ——1 = ! = & & —F+3
) v @ ~—
Tenor (Must be played as expressively as the melody.)
E A 1 2 3 4 5 6
L 7 N
{9 1 I 4
& o—— i ! T
D) = = ~ ¢ ' * 7 T e g J &%
7 E | 8 9 , 10 1 12 13
1 7 4 1
¥ 1 :
ANI74 'q_gl 4 f
) ~ ® T

14p 15 16 17 18 19 20 /N

ﬁ_'p“ t T " T ; : t ;

S ———1 J' 1 t — 2 ! 7
J — ¢ ® ¢ z z v ¢ 7 '\/‘ z
Bass (Must be played as expressively as the melody.)
| 1 3 4 ‘ 5 ) 6 .
e —— T =
g 1 H )|
) - * |
7 L 8 —_ 9 10 0 12 13
R [ 1 3
'1_5? F_b' Y 1 1
AN374 T f t ¥ I 1 - —G d]
Y] ] ' ! | | | | ~— =
A 15 16 17 18 19 20 /N
I 4 ! 3 5 1
2 b s 1 1 I 1 1 n ] 4
1 Ca = P S— — T
- 0 ]
) s v ° - & & =
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CHORALE NO. 13

i
|1

16

15

Solo with Piano Score
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W77TP

o/
20 7

13

Bl
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1

—

18

I~

b1 ¥r i

10

17

16

15

t with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)

11X

Combine this par

Duet Part
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Soprano Melody (Tpt. 1)

CHORALE NO. 14

Johann Sebastian Bach (1685-1750)

! 1 2 3 4
- @ »— } T
W—P —r T
\37 | ! )| M 1| Jo—| 1 1 1
) ' ! ' g J I
5 | 6 7 8
77 . t\'—!tr —p )
2y f l ] i i i o i  — T t 1
J T [ ‘ T —— e
9 10 1 12 ~
#. o ' -
J ' ' I ! ' ' l
Alto (Tpt. 2) (Must be played as expressively as the melody.)
| 1 n 1 2 —— 3 | 1 4
1 F | 1 i) 1 J?l I
5 et s o : e
~¥ } — ; S ==
5 L 6 | 7 8
2 = e T ETES
1 | - - & = = L4
9 1 — L, 10 1 12 D
112 [ 1] 1 Il { ¢ +— 1 ]
) ! - — —- i‘_t_ _IP'——L
o ' — T — = Y_ I
Tenor (Must be played as expressively as the melody.)
l 2 3 4
o —— T ——™
S===—t==—====o= ==
J K3 ¢ sv °
N
5 6 7 8 ‘ ‘
T T I
— — 1 1 ™ E—
~—
9 10 1 12 ~
: 1
i —t ; o i
- —» o3
Bass (Must be played as expressively as the melody.)
1 2 3 4
illﬁ — 1 1 1 4
fos>—C— i t T d] 1 ——1—1 ] 1
ANIY 4 ] I 1 AY ! __iIH [ P E—
o » - ¢ . e s ® < - z
N———— - e
5 6 7 8
_971{7
b ] n 4
H— I : I ‘} J
» - - = - -
5y ¢ & s = 4 o * =
9 A | 10 1 12 ~
P’ AW 1 1 1 { }
3 Z CRA ———
- T O 0 g 4 I3 o o =
: EET LSS AR ERY



Solo with Piano Score

CHORALE NO. 14
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4
1 2 2 o - i
| - R — E— }
e ==X
d 1
Fo | I T A A R o o = — r
J | J'[j? !/J d 4 14 J \ =
= - — - 5 - —
Ol W ' 1 O I ’
SERE=sSs SEEiSsasE H":Hlﬂfewi =
5 6 7 P 8
A T
Il 1 t
ANV ] 1 1 1 i
D) ! '
| | I
L1 | | | i gL il } J ﬁ & l?l
L i
g
=D L\ Ty |[JI2: -
i S_J —— < lljlp 1’ 1 I " i > f' l'
] 1 I T ! 1 ]
[ | I T ' |
—’ e’
9 . 10 , 1 12 ~
% ';l’ 2 ——p e w1 r—=
3 ! ! ! : ﬁf — j] | i ! | ! r
')
e | ; —
( A\3 74 I s d: ] ' : ]I o 4# ‘ 3 ’ L
J l iv' T = E_:E I r
< = == |, =X
Ty d . pry
== e i — =
~ ~ ~— [ ) ~ — I ! i
Duet Part (Must be played as expressively as the melody.) ™
Combine this part with the soprano part when performing the chorale as a duet.
2
1 1 | —_ 3 ! f— 4
¢ J 1 | 1 )| ] 1 )| +
i i —— =1 EESESSSSS= =
— W
g =t pr—te ==
2 r— h i loﬁ i T v ! — II‘.’. t o
PY) ~ ~—— w - ~— - — i i
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CHORALE NO. 15

Soprano Melody (Tpt. 1) Wolfgang Dachstein (1487-1553)
| 2 3 4
: C Rl TEe s 1o P s ;
{2y | — —t i —1 — e o il o
') l_:'J ;‘l ! { ! 1 M ) | 1 1 { 1 . { 1 1 ] i
g | — '
6 A | 7 8 9 10 o Il
i T I .—F' — r
NY 1 { | | | II ! { ‘.J[ 1 1 I t t = } '
J 1= ' ' ' {
" 16
13 4 (5 TS -7 ~
1 - -
AN3Y.4 )} } 1 I | — 1 1 { ) i f la
Q) 1 T | ] I M " % } 4#

Alto (Tpt. 2) (Must be played as expressively as the melody.)

E, 1 | 2 3 4
W T } — } ISAI%RF

X — o —— 9 — 9 — 0 ! 1 1 1
S : sl = ==== e e o5
5p | 7 L 8 \ 9 10 1
> } R S i 10— > o ~ Pt —1
- . i - T T 1 T 1 T T —r Lfl‘-‘it
el T ' T T e
] [ ] | N—
16
2A | 13 | 14 15 PN 17, A
L 7 : i ! 1 I |
] IF ) I — C T —— — —r—P—I 1 1_9_'—] ! —r—%t
0y, = ~ ~ e 1
N
Tenor (Must be played as expressively as the melody.)
e = l : : :
[’ ! 1S 1!
o >—C 1 - T il 1 ﬁ:i t
AN1Y.A L‘ T
Q) ~ ¢ < LS e . v °
8 9 10 1
"0 b . e ——
r’f}\ o T T { i—d] 917 1 1
ANV ! i 1 | 1 li_
O veege = - 2979 @ o) e RS EE TR
12p 13 14 15 16 N ~
A - T T o T
B { = ey
~
Bass (Must be played as expressively as the melody.)
4 5
s : T I : " { fro——t {
r &) 1 11 4 s
AN374 p— I ‘% 1 7 i{ . T—— —3
© X v s I3
6 | 7 8 9 10 1 .
B t } f ] — —t 1 i 4} b —
1 1 1 _‘ } ] !
J 1 — S T JfF ¢ ¢ ¥ 4T3 =2
12p 13 14 15 16 17 ~
1 1 J—y 1 1 } 1 ] | 1 —
; t—1 Tt g —— i{_‘{ “ { i T—T—§ ; T I
1 [ J
o 4 & @ j_/ﬁ L 43 v \___/'d »
L S




Solo with Piano Score

CHORALE NO. 15
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1 2 3 4 >
| p n
# L &) —t——t T I ! ! 1 1  — e i 1 ] S—t—]
\‘ojl —— —— } ! i ] | I !
N M= u_‘_ﬁd:{:
rﬁ T ) o —
',) Tt I L O S O ] T Ejl | @
B ,’17 —— — L_?';J = * ===
i ] ’ ~ T ~ ] | ! ~—
6 7 e ° 9 10 1 o
‘ b - 1 f I #1’7 —
md] 1 { i dr i i } - }
R I N T Y E rﬂ%’%‘k | I I
: ———— g it
ANV { — i 1 T T t
ia V_Tr rr'@‘é—‘:'r I B N\JII'AIFE?E'E
— —~ _— - —— _—
| - ) A4 44 Q7T
M—H [ =R s
T e ' =
16
12 13 4 15 P J— A
1 | )| 0
Y 1 | 1 :. ?;."‘ I { Pq:['_ﬂ: | I 1 la ]
3 =] = |
')
L | | | T N : T N ™ I/I—I\! %
—— — * e —1
[E—: —— | ]/I I [—] r |
— ~ ~— /j—‘\ ')
2 | dodpd VT J 4 L) | ]
B SRR e S S e i
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
#ﬁf —— o BRI = T~
IANS Y. M T — :"F‘:'I:S": — 7 I T ) : I
Ny ' I ! | ] | | | N—
6 L h . 7 ,_98 1 9 r~ 10 P 11 N
e I I =~ | = ~ | L= I B J L
17
2p L NS L 15 ! 1167 /}"_\A
3 = < % 1 1 ; ] 4‘
e r' ! — ~— -~ o I I
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CHORALE NO. 16

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)

__iﬂ ™
/)
|

{

!
J - [ — ~
A= : 0
! I —p  ——— —

ANLY 4 [ ! t 1 t r S 1 1 1 t 4 r :l:
o ' 4 i i i ] i I g I !

1 12—

o ' e e e

[Y) T 1 1 T T 1 4 I = I

Alto (Tpt. 2) (Must be played as expressively as the melody.)

1 2 3 4 5
e e
& ! 1 t
O R— e !
~ -~ —  — . & =]
6 o 7 8 9 10
e — — | — f’
D the—w—g— o = ! ! — = .
1 ! 1
1 12 [ 13 14 15 16 7\
# t — ! — g
] L — i e e v e -
Tenor (Must be played as expressively as the melody.)
5

1 2 3 4
= —
Il : )| |
i & anY h LI V2 [ 1 )| 1 1 1
AN l 1 )| 1
o : v @ & s & & . ”-‘“ o #v
N—

~—” ~ ;‘/
6 7 8 9 10
= !
LG | ¢ e
= ¢ o & -, 2 =i - ~
DI '+ ST #o ¥
~——— —
1 L 12 13 14 15 16 /2
— — —
| 1 1 ! 1 ! ]
—o— —¥ e o ® - oo e @ g o 1z
D)) -, y ¢ Ve s ¢ & ¥
Bass (Must be played as expressively as the melody.)
1 | 3 2 | 3 s 4 ] { 4 5 y
ﬂﬁ—r; )| 1 )| 1 1 i } T { 1 1 1 _ﬁ ] T - 1
)| 1 1| !
¢ = s
6 7 8 9 X 10 .
e I : :
5? f i = i ] i T - o »— =
\_/ - '_;‘ *
1" 12 | 13 14 ) 15 ) 16 /2
o ! i — i 1 } Y S— T — T
ﬁh P e ey et e e —ayg
\ay } T ) N—— ~ N\ g 1 T
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CHORALE NO. 16

1 2 L3 4 5
~1 T T —
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%
1
i
|

}
1
g =
VD’“ J J 3 g’" | J =
=SS seiSstSs s ——
6 —— I | 7 8 9 Ioﬁ:
| I +_H y ) M
ﬂﬁ_w e ip—p—FF x : ——— ! +
d T 4 | | T 1
e I :
s T ] i d_xxd ’{. "
e o | I
g TTF T - =
= = | PP
0 F [‘ =l + t >7
—= T =S —
1 12—~ 13 14 e 15 L 16 /N
Fo < 1 I } ! —
St O Fr 2 P | P
ry) — L B B T y [ ,l'\
L [N I | N B
40 J I i ! 1 1 “l. \}: t i ) | 1 -
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RiARE= Silgy ST idd s
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0 1 ]
1 —— 1 ’_? 1 -
S e B R SR T e e il
v/
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
gg 1 | e 2 3 4 5 —
7Y 1 1 1 I 1 1 : ! { { l —t F 1 I 1
.) I B ~ N— %—‘ _.J — [
%n f T 7 : : h 2 t t 1 0 i b
#t ! 7 ————

1 12 13 14 15 16/
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CHORALE NO. 17

Soprano Melody (Tpt. 1)

Johann Sebastian Bach (1685-1750)

L, 2~ 3 4 LS
e
m — 1 T FJ 4 t 1 1 1 '_F
| | Loged : T )| | | - : 1 1 i | 1 |
Q) + u T t 1 t T & r [ —
6 PR 8 .’ 10
##:P———\Lf 01 e T
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Alto (Tpt. 2) (Must be played as expressively as the melody.)
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Tenor (Must be played as expressively as the melody.)
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Bass (Must be played as expressively as the melody.) ]
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CHORALE NO. 17

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 18

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)
2 3 4 5 , 6
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Alto (Tpt. 2) (Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 18
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 19

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)
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S t:r_i__d_i e e e —
! |
A 4 12 13 14 15 | 16 /&N
#h e o e S R ™ ; —
AN17 ! 1 } % } ‘A 1 1 i i _lﬂ ﬁ: l' )| ! i
Py) I 1 t . 1 T L ' 1 l | l [ *
Alto (Tpt. 2) (Must be played as expressively as the melody.)
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Tenor (Must be played as expressively as the melody.)
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Bass (Must be played as expressively as the melody.)
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CHORALE NO. 19

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 20

Soprano Melody (Tpt. 1) Jahann Sebastian Bach (1685-1750)
L = —— o i ;
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Alto (Tpt. 2) (Must be played as expressively as the melody.)
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CHORALE NO. 20

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 21

Soprano Melody (Tpt. 1)

Niels Jespersén’s Gradual (1573)
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CHORALE NO. 21

Solo with Piano Score

43
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 22

Soprano Melody (Tpt. 1) Johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 22

45

1 F— R A _ ’_5
%ﬁ_\’tjﬁ = FtF_F TP——E: i m:ﬁ':l =
e e e T 4;%5&
r - _//l -/l | |
~——1 = =
I VP P PRIt JidppriEPV NI
|
=i —

~
6 7 8 A’_\Hq‘ 10 4{11% 1;11'\ —
—— = :“?-d'j:f—”' ] i
S — e !
I . e T W D
( ——r— {T_?:’f——: ]
{u 0 [Jrl lr,, gl i E?">\v
D 4 A0 d s | pr
o = d E,_EL T #
== SE== s aass S35
T e e = = =
12 ~ | > 14 15 167%)
& r—s 'ﬁ# 5 S ==
(Y] ! ————  —— ——— ~
/ -~ } l/l-—\} t T — ; Q}
5 : FrF S IZ‘#E&?'L:
x_’/ - ‘/ — —— o
) \J/ ST A 0
= ﬂ— R T PR - o ~d d
— .
B s limer,——fow e 2= Eaas
]

~ ~— ‘\_/
o/
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
1 2, 3 4 - 5, .
y ¢ ——  — i —1 E } i 1 t l! —— l! > ] t t i
~ &_/ ) \—/ S~— I N—
6 ) L7 8 | 9 10 no
% = e e e e s S i e — S e S e
) 1 0
d v NSN——— e N\
12 _ 13 14 e 15 — 16 N
ﬁ’_% 1 N } {e— T . o o ] o
B T e T e = == == |
g \__/ N— \—/

——
—




46

CHORALE NO. 23

Soprano Melody (Tpt. 1) Josquin des Prez (1445-1521)
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CHORALE NO. 23

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 24

Johann Criiger (1598-1663)

Soprano Melody (Tpt. 1)
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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CHORALE NO. 24

Solo with Piano Score
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Scales for Chorales 1-4

Major (Do to D i i
jor ( 0) Relative Minor (La to La)—Relationship? Same key signature,

—1 |- v —
% — PR N — 4 +—
] 1 ) 1 1 1 1 1 1 I .
— | N — L S— — 1 ! < i 1 ——
J l —— T - —

Do re mi fa sol la ti Do ti la sol fa mi re Do () La ti do re mi fa sol La

sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 5-8

Major (Do to Do) . Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasol fa mire Do) La ti do re mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 9-12

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mifa sol la ti Do ti lasol fa mire Do(t) La ti dore mifasolla sol fa mi re dotila

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Scales for Chorales 13-15

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasol fa mireDo(tiy La ti dore mifasolla sol fa mi re do ti Lla

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Miner—é6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 16-18
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dorec mifa sol la ti Do ti lasolfa mireDo(ti) La ti dore mifasolla sol fa mire do li La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 19 & 20

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasol fa mire Do () La ti do re mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 21 & 22

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Doremifa solla tiDo i lasolfa mireDo(i) La ti dore mifasolla sol famire doti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 23

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa solla ti Do ti lasolfa mireDo( La ti dore mifasolla sol fa mire do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
3 4 1 | 1 " N
Mn ya) ra— t ——1— T—— i m—— S E——
fey 4 = e ]
) o o= ! Y e o
Scales for Chorale 24
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Doremi fa solla ti Do ti lasol fa mireDo (t) La ti do re mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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