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CHORALE NO. 1

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 1
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(Must be played as expressively as the melody.)

rt with the soprano part when performing the chorale as a duet.
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CHORALE NO. 2

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 2

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 3

Johann Sebasti

an Bach (1685-1750)

Soprano Melody
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CHORALE NO. 3
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{Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Soprano Melody

CHORALE NO. 4

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 4
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Duet Part

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO.5

Soprano Melody Johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 5
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Duet Part (Must be played as expressively as the melody.)
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CHORALE NO. 6

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 6
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CHORALE NO.7

Johann Sebastian Bach (1685-1750)
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CHORALE NO.7
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 8

Soprano Melody Johann Sebastian Bach (1685~1750)
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CHORALE NO. 8

Solo with Piano Score
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CHORALE NO. 9

Soprano Melody Johannes Rosenmiiller (1619-1684)
4 |:7 - 2 T 3 4 5 \ 6
B C—F—F—++ : ’ 1
L
D) Ty - & o i =,
Z_{? o 8 9 10 1 12 13
. ! } J|
s - ——+ =
14A 15 16 17 | 18 19 20
1 17 : 1 |
=1 — = =
[ & ] 1
') - |2 \_—q,.d | © O
Alto (Hn. 1) {Must be played as expressively as the melody.)
A | 2 . 3 4 5 6
5> T 1 S = 7z =
AN} 4 t t —lﬁ = & — s ! 3r2 £
ry) T T | I ; T |

tar-
e )
S

)
e

3

TN

20

[ ® ]

[F— 16 17 18 LR
5
1

Tenor (Hn. 2) (Must be played as expressively as the melody.)

| 2 3 4 5
_9117[. | 1

[ § ]

<
Gl
Q]

QL
0

oo

i ( ot
¢
@t
¢

il s
3

QL
ﬁL_

2 3 4 5 6
B ! !

)|
& Jk

Q!

15 16 17 18 19 20

1>

oLl
QL
q
C___
d

q

(]

q
&



19

CHORALE NO. 9
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CHORALE NO. 10

Soprano Melody Johann Sebastian Bach (1685-1750)
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 11

Soprano Melody Johann Sebastian Bach (1685-1750)
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{Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 12

Soprano Melody Melchior Vulpius (1570-1615)
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CHORALE NO. 12
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Anonymous (1536)
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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CHORALE NO. 13
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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CHORALE NO. 14

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 14
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 15
Soprano Melody Wolfgang Dachstein (1487-1553)
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Alto (Hn. 1) (Must be played as expressively as the melody.)
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CHORALE NO. 15

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 16

Johann Sebastian Bach (1685-1750)

Soprano Melody
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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CHORALE NO. 17

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 17

Solo with Piano Score
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(Must be played as expressively as the melody.)
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Duet Part

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 18
Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 18

Solo with Piano Score
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(Must be played as expressively as the melody.)
2

Combine this part with the soprano part when performing the chorale as a duet.
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» CHORALE NO. 19

Soprano Melady (Lower notes optional) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 19

Solo with Piano Score (Lower notes optional)
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t with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)

Combine this par
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CHORALE NO. 20

Johann Sebastian Bach (1685-1750)

Soprano Melody
et 1 2 3 4
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Alto (Hn. 1) (Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 20
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Duet Part

(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 21

Niels Jesperson’s Gradual (1573)

Soprano Melody
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Solo with Piano Score

CHORALE NO. 21

43

1 2 3, 4 5 6
f t f { t - T t t —t ;
|§ ! | ’} i 1 1 1 1 1
Py} = o—o o—4& = = — ~ - ~ =

1 1 i ' 1 I P |
I ' ! T [ )
7 # 8 9 10 1 12 13,
A= : —— =
AN3 Y ] | 1
g v+ F 2 4 ———
] ] " ] 1 | 1 | ] |
{ i - T 1 1 i i } 1 1 T i ‘ 1 T
I G - = — P — ? r_’:‘:
TrrT Trrr L
SN TWI VR
: —®
1 1g ‘T } i ? ot ;1. £ 7 { ! i !
T I [ 1 I [ 1 ] ’ 1 I f
149 3 $ 15 16 17 18 19 20 /N
4oy { } i T t N ; T T t T "
7. W — T ) 1 1 T T I [  — | 1 T
5 g R B s B e
| ! ! | 1 . , | . D
—— J ] f f ——— il —— t
al )| 1 ‘ {
R L i e o T
~ o/
g 44 |d |y Jly00 I
bl h l 1 1 f : P l' ' : ] fd lg
— | r_f | l [ — — r | = |
o/
Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 22

Johann Sebastian Bach (1685-1750)

Soprano Melody
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CHORALE NO. 22

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 23

Soprano Melody Josquin des Prez (1445-1521)
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CHORALE NO. 23

Solo with Piano Score
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CHORALE NO. 24

Soprano Melody (Lower notes optional) Johann Criiger (1598-1663)
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CHORALE NO. 24

(Lower notes optional)

Solo with Piano Score
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(Must be played as expressively as the melod

Combine this part with the soprano part when performing th
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Scales for Chorales 1-4

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

| 4
g =

—1 I VL f
r ) —1 — IS — " —1 i
. 1 ] t - ! —T—

f

i — — ;
! ! ‘e S =

Do re mi fa sol la ti Do ti la sol fa mire Dot La ti do re mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

#{i — — { —f " r o) t = —T
':)\B L 9] = 1 I ‘} .J} L W) } Y & !ll E 1 { I
& = & & o —
& e v
bt Vo €
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
——9 } T t t { I T ! i t i :
OO Tt orpowha o pboatbad—p 1
S TFEITE = SESEEE
Scales for Chorales 5-8
Major (Do to Do) lielative Minor (La to La)—Relationship? Same key signature.
+ ] ! + i | | N
W ! — 1 :]tP—Fﬁ?_P—J_‘{_ —
SLSsEs L A S g

) [ i

Doremi fa solla ti Do ti lasol fa mireDo(ti La ti dore mi fa sol la sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.
C L N .

] 1 | i + ! ] 1 il | 1 i

eetEr s e ] e

@%E = == et e

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 9-12

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
b " —+—% ——T— ' — Tt  —
C —1—1 ‘!!,'tpj" ‘!} T s e s i~ A s et i
1 1 ! 1
73] - | 34 Jdv° s %3

Dore mifa sol la ti Do ti lasolfa mireDofti Llati dore mifasolla sol fa mire do ti lLa

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 13-15

Major (Do to Do) Relative Minor (La 10 La)—Relationship? Same key signature.

! L " ! ! N
I 1| 1

-

1
) 11 Tt - T
Y R € S —— — T Tt T 11 I S -
T ——
1T ﬁjl
' ' | <

Dore mi fa sol la ti Do ti lasol fa mire Do) Lta ti dore mifasolla sol fa mire do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

b — —— —t—1 i
et +—1 f } —T —T— y « SN w— 1 - A S — n
jhj_‘_ll% | v — o — I
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Scales for Chorales 16-18

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

[ !Il I

T T 17—t

' —c{—‘l.j.'_r_. 1|¢i:i= 1
SN

Dore mi fa sol la ti Do ti lasol fa mireDo(ti) La ti dore mifasolla sol fa m re doti la
Harmonic Minor—?7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
L1 |11

3
13 T 1 ) S

= e
EEERL L e

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 19 & 20

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do i lasol fa mire Do (i) La ti dore mi fa sol Lla sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorales 21 & 22

Major (Do to Do) Rtilative Minor (La to La)—Relationship? Same key signature.
# NI
#53“ C " Tt P o
"m 1l A W) { } 1 1 i : { } i 1l ] [ } }
Y, < e = =
dee - CEEREEFEE v 33

Dore mi fa sol la ti Do ti lasolfa mireDo( Lati dore mifasolla sol fa mire do ti lLa

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 23

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasolfa mireDo(ti) La ti dore mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—nPitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 24
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Dore mi fa sol la ti Do ti lasolfa mireDo (ti La ti dore mi fa sol La sol fa mi re do ti La
Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

%ﬁw S e T

W77HF




