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CHORALE NO. 1

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 1
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Solo with Piano Score
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t with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)
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Combine this par




CHORALE NO. 2

Johann Sebastian Bach (1685-1750)

Soprano Melody
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CHORALE NO. 2

Solo with Piano Score
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(Must be played as expressively as the melody.)

Combine this par

t with the soprano part when performing the chorale as a duet.
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CHORALE NO. 3

Johann Sebastian Bach (1685-1750)

Soprano Melody
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CHORALE NO. 3

(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.

Solo with Piano Score

Duet Part

e

110

16 A\

10

15

_'y

A

14

=
v

5 @

13

vy *

A

W77BS



CHORALE NO. 4

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 4

Solo with Piano Score

i ¢

o
T

1

~——

e

—~

e chorale as a duet.
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(Must be played as expressively as the melod
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CHORALE NO. 5

Johann Sebastian Bach (1685-1750)

Soprano Melody
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CHORALE NO. 5

Solo with Piano Score
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t with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)
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CHORALE NO. 6

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 6
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Solo with Piano Score
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(Must be played as expressively as the melody.)
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Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO.7

Johann Sebastian Bach (1685-1750)

Soprano Melody
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CHORALE NO.7

Solo with Piano Score
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CHORALE NO. 8

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 8

!

2

t with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)
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Solo with Piano Score
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CHORALE NO.9

Johannes Rosenmiiller (1619-1684)

Soprano Melody
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(Must be played as expressively as the melody.)
2

Alto

13

10

qe

20

19

18

17

16

15

14

(Must be played as expressively as the melody.)

Tenor

hedl CETN?)

X

10

o

1
h
L

20

19

17

16

&)

14

(Must be played as expressively as the melody.)

Bass (Tuba)

N

13

10

[R\

|
I

e 2 U7

-

e

20

19

18

17

16

r-a X

1.2

14

o

W778BS



19

CHORALE NO. 9

Solo with Piano Score
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e chorale as a duet.
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(Must be played as expressively as the melod

Combine this part with the soprano part when performing th
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CHORALE NO. 10

h Sebastian B -
Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 10

Solo with Piano Score
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CHORALE NO. 11

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 11

Solo with Piano Score
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{Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part

L~

o

—
i i

S’

r—N—
i

R
)
i
&°

14 /N

R
\-—-"/

o v
~—

13

12

\

INY L’%
&

N
! i1

1o
} X

10

W778S



* CHORALE NO. 12

Melchior Vulpius (1570-1615)
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CHORALE NO. 12

&

1

.

»

L

Solo with Piano Score
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rt with the soprano part when performing the chorale as a duet.

(Must be played as expressively as the melody.)
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CHORALE NO. 13
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CHORALE NO. 13
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CHORALE NO. 14

Soprano Melody Johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 14
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
1 2 3 4
b o t — { : I i i r " n i
\_——/
5 6 7 I
%’5:‘9 } 1 ’ | " T i —1 { — { ] I 1
i 1 ! i 1
—
9 10 1 12 o
b  menenegt SR ’ : ” } ! } t
L l —o ! 1 l # - { 1[ 1 1 ! -
— ¥ i 4 be 4’ ® ;‘/c 4



30

CHORALE NO. 15

Soprano Melody Wolfgang Dachstein (1487-1553)
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CHORALE NO. 15

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 16

Soprano Melody Johann Sebastian Bach (1685-1750)
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CHORALE NO. 16

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 17

Soprano Melody Johann Sebastian Bach (1685-1750)
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Solo with Piano Score

CHORALE NO. 17
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 18

Soprano Melody Johann Sebastian Bach (1685-1750)
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7 8 L9 10 1

g
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performing the chorale as a duet.

y as the melody.)
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CHORALE NO. 18

.
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—®
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(Must be played as expressivel
t with the soprano part when

12

Solo with Piano Score

Combine this par

Duet Part
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CHORALE NO. 19

Soprano Melody Johann Sebastian Bach (1685-1750)
I 2 o3 4 5
: n " " T N T t t 1 T I
Eﬂ y  N— t 1 t ] y T T f i } T i I i
A W) 1 1 1 1 = Py @ t 1 ] 1
el == ===== e
6 7 8 9 10
Y ; } 1 . 4 ! N T
Eﬂ T y J ) b 1 I T : T T T T 1 1 y 3 T
1 ‘A 1 1 1 1 1 1 1 1 I i | 1 P |
Z; L = =
1 ey 12 i i 13 L, 14 15 16 /N
\ 1 1 N 1 )| 4
)| 1 1 y J 1 | ¥ ] [ )| Il I |
- E— — IP_J_‘ P i I I i
| =
Alto {Must be played as expressively as the melody.)
. ! 2 3 4 5
te— i — — ——
A W) } % { { _d] & 1 H 1 ] ) | ‘] 1 3 \‘
4 v ° 4 ‘3 ~— ~— ™ N —
6 7 8 9 10
< e ———1— x —
) P 1 1 ! | 1] ! 1 I i 1 1 Py i
1 hd Il 1 i 1 1 1 1 1 1 )| 1 hl i_‘
§o ¢ S v P e id JId F ¢ ¥4y T
\u
i 12 13 14 15 16 /N
e T i
& R S - SRS~ — v o ¥ ¥ g ﬂ,’ll -
\_/ . - e
Tenor (Must be played as expressively as the melody.) 4
1 , p 2 3 | /{- I | : } i {
% — >  S—— —d——‘:._—‘l-——P———P—gﬁ:t
£ T 1 )
~ } i i { i I I | |
6 7 1 8 9 } f 1 -
O ¥ ! 1 \ I y 1
* 3 | i ‘A
3 @ e L
1 12 13 14 -5 ; 16/
- ® 5 15 ¥ ® o ® o9 o —o g o —
A £ 1 T -
1" R S B = R R
Bass (Tuba) (Must be played as expressively as the melody.) ) 5
1 2 3
%ﬂ : y ) - f n
— < ‘} P — s 1= g e == 7 g—
v % v g 3 ~ LA 54 = bt bt
6 7 8 9 10 \
H y 2 o t : T
— & — i " - - ']l
= . e ¥ == - -y - z
= & T E e z 'j/ s ¢
1 o 12 13 14 15 16 /7
—1— T " N Y "
] ]
dPda3d o o v v ® 3 o
~ " = bt K v -
~ \;. ‘E [ \ﬁ, ~ -5;.
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CHORALE NO. 19

Solo with Piano Score
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performing the chorale as a duet.

y as the melody.)

(Must be played as expressivel
rt with the soprano part when
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Duet Part
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CHORALE NO. 20

Soprano Melody Johann Sebastian Bach (1685-1750)
] 2 3
1 | | S 4 )
S e e e e
‘/ ‘
3 [ 6 7 8
ﬁ::g—# - — f t f i I -
: ; T——1% | =]
2 10 I ; 12 13 ~
E { t : ! ‘i i[ % f — t : =
. ' —¢ o . e e —
s v s v °_ v o
Alto (Must be played as expressively as the melody.)
| 2 3 4
e , ,
Z A 9] X 1 1 1 T t 5{‘
& - . ] ] ] N N1 1
ﬁ‘ @ @ T 1 4 (h)-. 'J 4 F & - &
\,/
5 6 7 8
m T t T 1 —
—h )] 1] 1 1 1 | contl ) B | 1 1 1 1
— . i - ¥ 7 .i.‘ 1 1 1 |
&
(hw\/h' v ¥ T &1 ® by ©
9 10 1 12 13 ~
BE=== % s====ce—o==e==e
‘ 2 = — o 2 =
b ‘-’\#__ji‘ & & ’ o ¥ < \8, ~ v ~ #'l »
Tenor (Must be played as expressively as the melody.)
o | 2 3 4
s === e
\_/ N \_../
% 5 : 6 ) 7 ., 8
] 3 t’\ ! t ! : —— — i
—_Z t O [ 1 1 ] é ) P T
— = — 3 =
9 10 1 12 L (13 ~
OO . S i T —t Tt  N—
0 1 )| { = } 1 1 ]I 1 l. ) I. I\]“ ||
)| i a;
SN—— o \ |- o/ SNa—— ﬁ
Bass (Tuba) (Must be played as expressively as the melody.)
1 2 3 4
} T
% I } t {r— y :
- — T = -
e ¢ ¥ = I 3 r 7 o 9 4 3
& @
5 6 7 8
&= — e e e
;7 & 7 ¢ w9 e I o P 3 J3 3 e
9 10 1 12 13 ~
4
% " "{ ——3 é
] T O = - p oo — p
s i — p= Q)@ ] & — —1, — — — @ i et F



CHORALE NO. 20

Solo with Piano Score

1 2 ‘ 30 4
re) I — t l ] }
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
1 2 3 4
— — e
ﬂgx_’ T E T f ! i N ] i f —1—t 1 ——
o fo ¢+ & *‘Tw = ey
5 6 7 8
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9 10 11 12 13
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I. N T 1 —] L hY 1 ] | [
LR T e e
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CHORALE

NO. 21

Soprano Melody Niels Jesperson’s Gradual (1573)
| 2, 3 4 5
N | N J 6
T o = f » o ! 1 r
v [ > &
7 8 9 10 I 12 13
A ; = ; ; [: ——
Y 1 ‘—‘—'
L ™ . e i
14 % 15 , 16 17 18 19 20 /N
; ‘é f { % i{ T { t
| % —o !
. ¥ 4 3z
Alto (Must be played as expressively as the melody.)
1 2 3 4 5 6
[) ]
-1 { i i ——t t T f 1
— J 1 —] 1 1 1 1 )] )| 1
7 * 4 o g 1o e ¢ & & J * 3 ¥ ¥ fe
7 8 9 10 1 12 13
‘ io §1.l + D n " 1 1 1 t
p A b 1 ! 0 i )| 1 1 | 1 ! 1 ] 1 1
kLl 1 i )| | 1 1 1 1 ! ‘ ‘
* ho @ & 7 o 9 ¢ @ 9 ¢ ¢ ¥ F 3
14 15 16 17 18 19 20 7
BE= —] ——— :
o ¢ g R ¥ 5 w5 © € 3 ¥ T s 07
N
Tenor (Must be played as expressively as the melody.)
| 2 3 4 5 6
)| 1 | . )| |
e : — = = =
i) i Lo — " o
7 8 9 10 oo.n 12 L 13
T ] . T —
. 1 I I 2 1 I t\_‘ﬁ
| T
14 | . 15 [ 16 17 ) .18 19 20 /AN
I ] ; I ] —— ! T T {
i—‘———‘—— —eo— J
i r r e —— . —— —d
Bass (Tuba) (Must be played as expressively as the melody.)
| 4 5 6
% T 1 T t ] : ] T ) I ] ]
T T T I 1 1 H_
—o— —— S
v - v r o ¥ ’ * 3 ¥
7 8 9 10 1 12 13
= : ! { E ! E i
> — & |
= [ — ¥, v - -J -1t @ o ) :E -
& L L =
14 15 16 17 18 19 20 /N
713 ]} I T f T
‘ = ¢ = =
§ I3 I I3 3Z r = o >
v J o [~ g v A - - 3
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CHORALE NO. 21

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 22

Soprano Melody Johann Sebastian Bach (1685-1750)

1 o2 3 L , S
: : T i i T n T ™1 I t =
e =E ===
. ‘J ~—— ‘l * ~— i |
m" L0\ ;8 {——;—\ 10
T )| 1 1 1 1 1 1
¥~ ! )| i ! I 1
L= e 3 D e g =
I l | 1 s v
11 12 13 14 15 16 /2
0 P t T o)
1 _[' I ——1 { i
\_/ | [ \_—/ vo [ ] 0
Alto (Must be played as expressively as the melody.)
) 1 2 3 4 5
N J— 1
e — . e
S T s e T e
F —— oo B_ — T &
6 7 8 9 10
SES E=EEo==—————=———t=—— =
. o .
1 12 13 14 15 16 ™
] = e
> o - 1 1 - ! 4% r‘{ F © B [}
T Crhve Fhe v’ * h'\(_@- e ~
\--—/
Tenor (Must be played as expressively as the melody.) .
1 2 3 I 5 ,
=T : i : 1 e :
e
— R e — i 4 —a ! t@_‘ =
\/ —

A
13 o
4 K 16
¢ 1 c
e _'4—\_/ —=
Bass (Tuba) (Must be played as expressively as the melody.) 5
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10
6 7 8 9 . | %
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Solo with Piano Score

CHORALE NO. 22
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 23

Soprano Melody Josquin des Prez (1445-1521)
2 3 4 5 6 7
P e —————— —— ===
8 " 9 10 n 12 13 14 .
Eﬁug } T I N~ ; T ] I N
"-'11 ‘ J1 v I — ! i & ‘- &
© o = .
15 " 16 17 .18 L 19 Py ® 21 22
Eguﬂ 1 1 Ol W () I = ] y 3 I i
it dl s H - ‘—i i" L 2 ﬁ—‘ 6} ¥ (o)
Alto (Must be played as expressively as the melody.)
2 3 4 5 6 7
Y
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8 L 9 10 1 12 13 14
ﬁug t t i ! T T t
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g - z v 7 & 3 & -
SN
15 u 16 17 18 19 20 21 2
ﬂ“ =  Serem—— -
3 —— % e =
i
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Tenor (Must be played as expressively as the melody.)
2 3 4 5 6 7
: 4 T I { 1 1! : .
. ? ! { : I I I 1 1 ! f
8 " 9 10 1n o2 , 13 14
it ; T l { ] i p—
- ——F — 1 ™ C— R 2 o !
—* i i ~—
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<41 ! L n 3 i 4
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 —— ] o —
d 6. ~———
Bass (Tuba) (Must be played as expressively as the melody.) . .
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— t T T T
3
13 14
8 9 10 L 12 A
o= R * e - = e
i e m— { g
— L = & -, —
e
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T - === e
e - 4 & & ¥ gz = —
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e chorale as a duet.
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CHORALE NO. 23
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(Must be played as expressively as the melody.)

7Y

41!

Sy

Combine this part with the soprano part when performing th

Solo with Piano Score

Duet Part
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CHORALE NO. 24

Soprano Melody Johann Criiger (1598-1663)
m ] 2 3 4 5 6 7
e — ;
h L = = 1! 4
= - = e —
8 - 9 10 11 12 13 14
| 1 1 5
¥ 1 1 I I I 1
% & i = & 1 I i I
& i fo & & - & s
5, 16 17 18 19 \ 20 21 /AN
gt i ] ] i
] I 1 73 (7] P [ ® ]
1 ] o ho b
o z & T He \/J
Alto {Must be played as expressively as the melody.)
u 2 3 4 5 6 7
%ﬁn : , , —
\ W7 1 1 1 1 | 1
1 1 | | 1 1
g & ” -t z & > Q— — d &
N—— L)
8 u 9 10 1 12 13 14
3y Y ] 1
= — # & % &
e ~—— [ 5 z 7 -
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15 " 16 17 18 19 20 21 /N
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ﬁ - ﬂ; & v L& -
Tenor (Must be played as expressively as the melody.)
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Bass (Tuba) (Must be played as expressively as the melody.) ,
6
" 2 3 4 5
ﬁﬁ L% t T f ;
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CHORALE NO. 24

Solo with Piano Score
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e chorale as a duet.
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(Must be played as expressively as the melody.)

Combine this part with the soprano part when performing th

Duet Part
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Scales for Chorales 14

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
+ l i n 4 l [l 3
—C*Inliii_i‘_'_{.—lp—?!%}gfi i{;}}‘ — T
d_‘_tﬁl‘i‘[_. 1! 1

Dore mi fa sol la ti Do ti lasol fa mire Do) La ti dore mi fa sol lLa sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

r-a N | - 1 I | I N T | I

| "
. O I — T y € ) — T 1 — 1t
;j#tﬁ I 1 C— T 'Wﬁ:{ﬂ_‘b T  —
> # H 1 e =R A 1 S =
ot v
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
4 " 1 ] | 4
e ] e T e o
7 b —T—1—T1.1 —bf_tﬂ_‘_ 1
L 1 1 )| i 1 | 1 1
4 ai ﬁ 17 T I O
Scales for Chorales 5-8
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
C : i ; :
e e e T
=K s ¥ JdgId I3 =r 2 * v g I
K 4 - o L L -
Dore mifa sol la ti Do i lasol fa mireDo(i) Lla ti dore mifasolla sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

&)

1
)04

O
O

ol OIS £ ) : ) y () - | )
== S v e
Sd3e weH Yedgd J4 =439 iﬁi”' bd g g I3
=X Rl ¢ vz #e7° t ot L
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
a PU—— | SR S S—" n
=Fe e e e e e e e
v — — . — L } ‘ — —] —
& h' - u‘ ‘q‘ ibi - b‘ o
Scales for Chorales 9-12
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
+— — —t—1  —
—b—p— 1 — —1 i — ; } —— —
B A Y - N —‘I:i# _‘_t‘l T—1
B S EESSEET i TE

Dore mi fa sol la ti Do ti lasol fa mire Do) La t dore mi fa solla sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.
! s PR}

1 " - | —— ; T t "
7+H—€ ——t —H g ——— T @ —1 an J t  —
L  J 1 ] ’ 1 J 1 — 1 ‘{ 'F ‘l. il —
s ° ) FEd ] =
b4 o
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
L y | | 1 | " N
O 4 1 1 ] | 1 1 | | | )| )| N
‘9‘: i‘ ]D{, G { P— — — S ; oy b = ]
& ‘qiﬁﬂ‘— S Sn L B =

W7?778BS
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Scales for Chorales 13-15

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signalure.
ORI 3 )| f
- € t—t—— 11—t —
7 i ‘ 1 1 )| { )|
dJg9 *® *y g3 33 —v“ *9d g1 I
9 ® Cvgd] Jgev ® *y &7
L v 3 - v [
Dore mifa solla ti Do ti lasolfa mireDo(ti La ti dore mifasolla sol fa mire do ti Lla

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—é6th & 7th raised going up, lowered coming down.

e 1 1
0 r £ ) 1 F &)
11 A W)

: e

=1
v e

]
s @feieT Oehe
[ v

_,,.

ol
L B0E
LY

4
(B

-4

LN
L 11
L BN
Qlll

QL
YRR

—

L 1IN
{ 1N

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

o € l T 1 I —— T N
by A W] } { - } )| ! 1 11 ! ! _bil “{lij
eI IR LA i b » bs Fha =
Scales for Chorales 16-18
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
4 l 1
0 L )| 1 1 )| 1 1 4 +
e e e —
FEE e B e e A v 42

v g9 A
Dore mi fa sol la ti Do ti lasol fa mi re Do) La ti do re mi fa sol la sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
.t ') — —] i

i 1 N r &) 3 N
W AN\ W) ) 1 1 1 1 ) 1 A, 97 I 1 )| ] ! 1
R L e L e e SEESEE
L B M L S t ot Vo ‘s
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
s 1 ; ;
_61}%3  — —1 % i ] % —— { % N ; f | S A S—
fatl 1 | 1 L1 i 1 ))
dfe wlw ¢ o o4 e Fbs o
Scales for Chorales 19 & 20
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
Ly L v R
1 1 T 1 I " ; I ! ! ! 1 I 1 T L
e R e e mEEE=—
1 1 I [ | 1 1 ! ] 1
S T
Dore mi fa solla ti Do ti lasol fa mireDo (th La ti dore mifasol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.
|| | [ L

St e e e
%333 Jei"® o3 3;3 33% Jighe e apf(h,?;tg‘ﬂg'

4 1 {
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
L, 1 1 L1 |

|
b 1 T

"
1
!

t—+
4

i M T i = T

dlie

W77BS
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Scales for Chorales 21 & 22

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
N . ;
e —— = — T e
I 1 1 1 L 1 1 1 1
o @ i —o - — e g -
v vy 'ji‘ 4 i‘v
Dore mi fa sol la ti Do i lasol fa mireDo(ti La ti dore mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.

2=

4
4 | I
1 | S |

e e

" ——
3 ; 1 1 | .
A )

]
11u!! I{

2
A W}

e=d

ol
ol
ol

4!

ol
L 10

o == =

L

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

] | !

m PR—— Y S— — I — I — —
#+-—C——++1—11T — > —wha g b
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Scales for Chorale 23
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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Scales for Chorale 24

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
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Harmonic Minor—7th pitch raised a half step, both up and down. Meledic Minor—éth & 7th raised going up, lowered coming down.
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Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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