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CHORALE NO. 1

Johann Sebastian Bach (1685-1750)
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CHORALE NO. 1

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 2

Johann Sebastian Bach (1685-1750)
Soprano Melody (Mlts.)
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CHORALE NO. 2
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Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.

Duet Part
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CHORALE NO. 3

Johann Sebastian Bach (1685-1750)

Soprano Melody (Mits.)
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CHORALE NO. 3

2

l\_/y

12

(Must be played as expressively as the melody.)
rt with the soprano part when performing the chorale as a duet.
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CHORALE NO.4

Soprano Melody (Mlts.) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 4

Solo with Piano Score
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Duet Part (Must be played as expressively as the melady.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 5

Johann Sebastian Bach (1685-1750)

Soprano Melody (Mits.)
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CHORALE NO. 5
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CHORALE NO. 6

Soprano Melody (Mits.) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 6

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 7

Soprano Melody (Mits.) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 7
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CHORALE NO. 8

Soprano Melody (Mhs’) ]Ohann Sebastian Bach (1685-1 750)
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CHORALE NO. 8

Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 9

Johannes Rosenmdiller (1619-1684)

Soprano Melody (Milts.)
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CHORALE NO.9

Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 10

12

johann Sebastian Bach (1685-1750)

10

o ——

Soprano Melody (Mlts.)

2

o

1

1

12

IAY

10
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(Must be played as expressively as the melody.)

Alto
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 10

21

# 1 X 1 ) . 2 3 —~ Py 4 [
1 7 1 1 | 1 :

et o—5p 5 —» o = | ! Y=
) | ] { i j - ! I |

. . \ . [T | | | | .

e ' = —

> e . »
D)) tT:f | 0 1 T I l r

s ===
5 | 6 7 | | 8
7w i e e e e i —
& ——— Ei —e 7 | 3 e e
| || | | I . | \ ,
M ] ] : |
3] T = | I 1 =
~ ~— ~——— ~ —~ . I
/—\ N —
p— -\ ~~
_J 4 b é | o J'.TJ IpNPy m_.[j_
=t = I S B S = S R B B
9 A | 10 1 12 ~
—r ; e
SE=SS . ——— — ]
i | 1 o | | | | f?
L | | |
.} I ] [ ) r ] 1
r = < . < —p L di,i E" = ]
5 N N H T B B iy jilld St
~ ~— ~ ~— .
L OmAa, L .,i 2 sAal.
\I.L‘D rrj. 'cg"_F:_r [._={ 1 i.
O,

o o

Duet Part

|

~——

(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Johann Sebastian Bach (1685-1750)
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CHORALE NO. 11

11

(Must be played as expressively as the melody.)
(Must be played as expressively as the melody.)

I
D
|
L

Soprano Melody (Mlts.)

22
Alto

5 h
Tenor

14 /2

14 /7N

13
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" o o
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(Must be played as expressively as the melody.)
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CHORALE NO. 11
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Solo with Piano Score
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(Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 12

Melchior Vulpius (1570-1615)

Soprano Melody (Milts.)
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 12
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 13

Anonymous (1536)
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Soprano Melody (Mlts.)
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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ively as the melody.)
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CHORALE NO. 13

Solo with Piano Score
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(Must be played as expressively as the melody.)

Duet Part
Combine this par

t with the soprano part when performing the chorale as a duet.
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CHORALE NO. 14

Soprano Melody (Mlts.) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 14
Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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Soprano Melody (Mlts.)

CHORALE NO. 15

Wolfgang Dachstein (1487-1553)
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Alto (Must be played as expressively as the melody.)
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Solo with Piano Score

CHORALE NO. 15
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 16

Soprano Melody (Mits.) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 16

Solo with Piano Score
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(Must be played as expressively as the melody.)

t with the soprano part when

Duet Part

Combine this par

=

performing the chorale as a duet.
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CHORALE NO. 17

Soprano Melody (Mits.) Johann Sebastian Bach (1685-1750)
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CHORALE NO. 17
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CHORALE NO. 18

Soprano Melody (M“S.) Johann Sebastian Bach (1 685-1 750)
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CHORALE NO. 18

Solo with Piano Score
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(Must be played as expressively as the melody.)

Duet Part

t with the soprano part when performing the chorale as a duet.
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CHORALE NO. 19

Soprano Melody (Milts.) Johann Sebastian Bach (1685-1750)
1
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Alto (Must be played as expressively as the melody.)
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CHORALE NO. 19

Solo with Piano Score
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(Must be played as expressivel
t with the soprano part when

Combine this par

Duet Part
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CHORALE NO. 20

Soprano Melody (Milts.) Johann Sebastian Bach (1685-1750)
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Alto (Must be played as expressively as the melody.)
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Tenor (Must be played as expressively as the melody.)
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! 2 3 . 4

LB

K 4
1 12 13 ~
(%:57 w : -1 " 1 ey .
1 1 1 p— 1 1 - . I 1 N\ 1
—— ek Sere= S
o ﬁi';; Ge s o % o/ s @ ot r

W77MP



41

CHORALE NO. 20
Solo with Piano Score
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Duet Part (Must be played as expressively as the melody.)

Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 21

Soprano Melody (Milts.) Niels Jesperson’s Gradual (1573)
ﬁ l { } ; ! — — 3 ! y 6 | ,
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CHORALE NO. 21
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
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CHORALE NO. 22

Johann Sebastian Bach (1685-1750)

Soprano Melody (Milts.)
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(Must be played as expressively as the melody.)
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(Must be played as expressively as the melody.)
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CHORALE NO. 22

Solo with Piano Score , \ 4 s 1
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Duet Part (Must be played as expressively as the melody.)
Combine this part with the soprano part when performing the chorale as a duet.
1 2 ) 3 4 ., 5
e e e e e e e e e e ==
~ \_/ ’ J ~—— N~—
6 7 8 9 10 "
Oyt ! ] = S
ANV} 710 [~ P 1 Y - 4
EESS e e et
)
lze " 13 14 e 15 16 p— |
I 1 1 Ny e 1 I I
ass ﬁ | )| — # ‘;%
X7 - T T ‘l B A1 I ! f i 1

W77MP




46

CHORALE NO. 23

Soprano Melody (Mlts.) Josquin des Prez (1445-1521)
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Alto (Must be played as expressively as the melody.)
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CHORALE NO. 23

Solo with Piano Score
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CHORALE NO. 24

Johann Criiger (1598-1663)

Soprano Melody (Mlts.)
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CHORALE NO. 24

Solo with Piano Score
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yed as expressively as the melody.)

(Must be pla
this part with the soprano part when performing the chorale as a duet.

Duet Part
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Scales for Chorales 14

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

PR | |
} | O | + 4
II;EF?—"_"_'—[}{i‘i{}—J#?_'_J—J—}i
J T — ——— =

Dore mi fa sol la ti Do ti lasolfa mire Do(tii La ti dore mi fa sol La sol fa mire do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—o6th & 7th raised going up, lowered coming down.

+ | 1 ;
} —— i.#¢ — —— T f ;w:ﬂpp(b i
1 1 1 ]
g e e N L s S
ot R
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
" + |
b e — oie p::#p_—_ﬁ;—P—-f—_:th—P—-W—thl = T ——
%{}}}!i}’**ii;{{wﬂ
Scales for Chorales 5-8
Major (Do to Do) Iielative Minor (La to La)—Relationship? Same key signature.
=== R D T

) o *® 11 | = jj"‘ T H‘l Jj;

Dore mi fa sol la ti Do ti lasol fa mi re Do (t) La ti do re mi fa sol La sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

| N T B N N I
1.7 ] [ | 1 } } s 1 1 1 | 1
bt e
=E e T e
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
| [ B “” — alie » £ Iﬁbf4‘ I
o ey dte —"Ert'c T T = 7
Scales for Chorales 9-12
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
b — 1— ! —r Tt T
2 — 1 — —{hl:]i t i I e ——— i — - i
L ) [ | =

|
Dore mi fa sol la ti Do ti la sol fa mi re Do) Lla ti dore mi fa sol La sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—o6th & 7th raised going up, lowered coming down.
l = ] 1 : 3 —
A W)

—le 3 - - -
1 1 1 1 1 }
o djgi}- ———1 4 o L o4

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

N1 SR D : P
— = —— T Tt O - A —
ALt 1 } = '[I | -
|

1

t

@
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Scales for Chorales 13-15

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.
4 1 » - L (-
e Se—=s=== SE s
1 : } — ' i i —1 - 1 I } t } i —1
ry I — T T

Dore mi fa sol la ti Do ti lasol fa mire Dot Lla ti dore mifasolla sol famire do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.

] 3 | L, | S P P [
T 1 i 1 | 1 i 1 T )| )|
1 rq ) 1 1 ) )|
— 11 1— C— 4| 1 1 T I
1 1 t 1 14 | 1

Y] T T [ — T

b+ 1 ; _p.plzp_,_
) A Y IN]
1 1 1T 1 1
)| ! 1

) 1 = ' LA B . B

Scales for Chorales 16-18

Major (Do to Do) . Relative Minor (La to La)—Relationship? Same key signature.
oR- fe | |

derrr e e e e

ANI 7.4 )| 1 | - : 1 1 | | ] 1 M M | | |

'J | ' T | | I i ' ! i |

Dore mi fa sol la ti Do ti la sol fa mire Do(ti) La ti do re mi fa sol La sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Meledic Minor—éth & 7th raised going up, lowered coming down.

| ® # ! h |
1 1t 1 1 1
1 1 1 1 9 1 1 i i
1 i 1 1 M 1 A 7] { 1 ) T 1 i
I — — ' T ) i —— — t  ———

.) | I M M ] | I ' v I |

-

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

At deple £ Eoor e beobe,

AN3 7.4 | 1 1 1 = 1 | )|
Q) i T
Scales for Chorales 19 & 20
Major (Do to Do) i!elaﬁve Minor (La to La)—Relationship? Same key signature.
— . Tt o e o
[ T } ! T ! t — 1 1 ! ! 1 + t t I ] 1 {
5 =55 === R R s

Dore mi fa sol la ti Do ti lasol fa mireDo (t) La ti do re mi fa sol La sol fa mi re do ti la

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—éth & 7th raised going up, lowered coming down.

| | : } |

4 | ;
! 1 1 1 1 1 4 } )| 1 3 ] !
1 1 | y £ ) )| [

i

I
1
)’ 1
S m— = = —— — a— —

0 1808

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
Il |

4 ; 3
[ 1 | )| 1 ! i
i Il |
] 1 1 1 )| 1] I 1
+ 1 1 1 1

i 1 Il ] ] Il

y, | B S N B

¢
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Scales for Chorales 21 & 22

Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

4 f Il :

i i 1 1! 1 "
I 1 I} ! )y n
1| )| 1 1

:F! SR S — T %
| S R | | I I S |
%l “‘i i’dl“ i ']d]al

Dore mi fa sol la ti Do ti lasolfa mireDo(tiy La ti dore mifasolla sol fa mi re do ti la

|
] I ]
b

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

-

. ] ! 3 4 Il "
#ﬁﬂ N 11 1 ! 1 I N 4 1 1 1 1 11
U . i I ! 144 )] 1 1 | n r &) 3 1 1 ) | A B | 1 4
&y — 11 1 —1 1 \ W3 Y I | M —1
S a— . R S
+o vy
Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
NN | by
Ty L M | 1 I Il 1 1 | ! I
I I T i ‘ 1 O
Scales for Chorale 23
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

# | » [ ! -
1 I{ || || 1 1 1 1
1 1 ) 1 1 1

1 1 ! 1 M 1 ! 1 { 1 i E 1 i

!
Y] | L T L L

Dore mi fa sol la ti Do ti lasolfa mireDot(ti La ti dore mi fasolla sol fa mi re do ti La

('

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

ﬂ 4 4 | S PR | | S
[y —i 1 | —1
1 1 —i_dl (3 ! | 1 1 1 _d_‘l
1—1
1 T d 1 ’

Py |%' ] | L 1

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.

== e e s

1 )
AT —— —— T
e 1 U UL
Scales for Chorale 24
Major (Do to Do) Relative Minor (La to La)—Relationship? Same key signature.

e

—4 " i —4 —

f ]  — " i 1 ) i ;

- x ——t— ] .
1 1 1 11

S i —  —— I
;; ‘ L L & T <

Dore mifa solla ti Do ti lasolfa mireDo () La ti dore mi fa sol la sol fa mi re do ti La

Harmonic Minor—7th pitch raised a half step, both up and down. Melodic Minor—6th & 7th raised going up, lowered coming down.

8. L L ] L
ﬁﬂ Pa— 1 - T—t ; —1 — S I —
y ¢ — . - i f ; y € Y T3 Y S S—
? C— T I t L v o — - Al S —
.)““ o [ | & o I I v

Chromatic (Do to Do)—Pitches raised a half step going up, lowered a half step coming down.
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